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Third and fourth of the hymn-grilles in aluminum and bronze for the Austin 
organ in an unusually beautiful new church, entire plant the gift of Dr. Charles 
J. Strosacker, a memorial to his sister Bertha E. R. Strosacker, every room a 
work of classic simplicity and art. 
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The short, colorful 


Musette 











The Musette pipe, a short-length color 


reed, is a close relative of the Vox 
Humana pipe, and is positioned close to 
the Vox Humana among the reed stops. 

Its voice is of a more intense quality 
and slightly more pointed or focused 
than that of the Vox Humana. This 
sound can best be understood by 
imagining a Vox Humana tone with a 
slight Enelish Horn or Oboe tone added. 

The Musette tone is an ideal one 
for chords, with or without tremolo. 
At the same time, this versatile pipe 
produces an acceptable tone for solo 
voice. Without the tremolo, it is an 
admirable unison voice for sounding 
with imitations or mixtures. Because ol 
this ability, the Musette has always been 
included in classic instruments. 

Thanks to the Musette, and hun- 
dreds of other pipes, a pipe organ is the 
only musical instrument which produces 
a complete musical tone. For proof, you 
have only to hear a pipe organ, partic- 
ularly a Moller—the ‘Pipe Organ 
of Artists.” 
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INCORPORATED 
Renowned for Pipe Organs since 1875 
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Two companies, each having an 
organ manufacturing history of 
over a century in its own right, 
combine resources to give you 


pipe organs of distinctive merit. 


Your inquiry invited 
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We have just completed the first in a series oi 
high-fidelity recordings devoted to the tone 
The 
now available, is called “The 
American Classic Organ” and is made up of 
a descriptive text illustrated with a profusion 
tonal 
and collective registers of the organ as they 


and the history of the modern organ. 


first volume. 


of examples showing the individuai 
are used in excerpts from the organ literature. 
Recordings were made at The Cathedral of 
St. John The Divine, New York; Symphony 
Hall, Boston; The Cathedral Church of St. 
Paul, the First 
Church, Kilgore, Texas. 

Future volumes of THE KING OF IN- 
STRUMENTS series will be available this 
winter and will include complete performances 


Boston; and Presbyterian 


of representative compositions of classic, ro- 


AVAILABLE FROM 





mantic, and modern organ periods, as well as 
organ and choral, and organ and instrumentai 
works. 

Artists of outstanding ability, though pre 
viously unheard on records play many of our 
instruments for the tonal examples. These 
records have been planned, supervised, and 
recorded by our own staff. The finest of pro 
fessional recording equipment was used for 
this work. 

The results, I believe, warrant my prediction 
that anyone interested in music, organs not 
withstanding, will want to include 7/// AING 


OF INSTRUMENTS in his library. 


PRESIDENT 


Lon 


Price: 


¢ Play Record 
$5.00 ppd 
i 
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AELnlian-Skinner Organ Company 


Boston 25, Mass. 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 

if the source of any music arranged for church 
use is not definitely stated on the score, or known to the re- 
it will be rejected here. Since music is a matter of 
personal taste with each individual, these reviews gain their 
values by merely listing com poser, title, publisher, 
grade of difficulty, number of pages. price, key signature 
uhen the composer knows what key he's writing in, source of 
text, and resources required; the opinion of a reviewer 15 
added only as an extra for those who may happen to want it. 

VARIOUS SPECIALS 

A—Luther—''A mighty Fortress is our God,” a 2-page 
hymn type of setting, moving lines in all parts, melody by 
Luther “harmonized” by Bach but it’s counterpoint rather than 
harmony, fine for any choir. Concordia, price not stated. 

Hobbs—Chorale for Sunrise, Canyon 50c, for brass en- 
semble, no text, separate parts for 3 cornets, 2 trombones. 
Evidently for a rousing prelude to a festival service. 

AJ—David H. Williams—'Junior Choir Anthems” in 
unison with occasional 2-part, Birchard, 46p, 18 pieces, 85c, 9 
originals, the others arranged by Mr. Williams, all delightful, 
fine, and practical wherever a junior choir is available. This 
isn’t cheap “kid-stuff” to ruin a service, but good music within 
the vocal and mental capacities of children. 

AJ—Lee H. Bristol—''Songs from Luke,” 20p, 8 numbers 
for unison and 2-part, Canyon $1.00 for the organist’s copy, 
special quantity prices for the separate book for the children; 
evidently for very young children to get them started in the 
right direction; you'll find a complete description on Sept. 
1953 p.301. All texts from St. Luke. 

Baltimore Music Co. has issued two thematic catalogues of 
its publications, all simplified arrangements by Dr. James 
Allan Dash; one catalogue gives ‘masterpieces in entirely new 
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INTERESTING MUSIC 1953-36-11 
choral arrangements,’ the music of each number reproduced in 
miniature score, generally the complete first pages; in the 
other, ‘standard anthem series,’ the same method is followed. 
Pieces in the first series are on condensed score, as in hymnals ; 
those in the second are open score as in their originals. 
Here's a real service to all choirs, especially those of limited 
budgets. Dr. Dash never spoils the spirit of any music he 
arranges; he merely makes it easier or shorter or more practical 
for the average choir. 
CHRISTMAS 

A1C—Jean Slater—'‘Lullaby of the Virgin Mary,” Am, 2p, 
e, Canyon 18c, a very short number with real flavor but de- 
manding an organist who knows the score and feels real music 
when he meets it regardless of what type it is; score says 
unison but it would take an unusually good organist to do it 
better that way than by assigning it to just the right soprano 
soloist. 


CHRISTMAS 
A book prepared by Randolph E. Haugan 

10x14, 68 pages, Augsburg Publishing 
House, Minneapolis 15, Minn., $1.25 paper-bound, $2.50 
cloth, one of the delights of the Christmas season, containing 
lots of the Christmas spirit in story and illustrations of all 
sorts, something to have on your livingroom table all through 
the Christmas holidays and refer to often. I don’t believe 
anyone can define just what Christmas is or means, but 
every normal person feels it through & through. This 
book evidently undertakes to capture and present between 
its covers all that feeling. Feelings of loveliness, of re- 
ligion, of goodwill to mankind, gratitude to God—"Only 
God could have thought of Christmas,” as Joseph Fort 
Newton put it. Fine not only for yourself but especially as a 
Christmas present to that special friend to whom you would 
not want to give any mundane gift. Remember what 
Christmas meant in your grandfather's home? How it was 
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“A TRIBUTE 
TO ORGAN MUSIC” 


Here’s a beautiful tribute to organ music that we’ve had 
specially composed for you. It puts into words some of the 
feeling we think you have for your music. 

Of course, the actual eulogy is much too big to be 
pictured in this magazine. It’s 15” x 19”—just the right 
size for easy reading by all your friends and associates. 

And, alongside the eulogy, there’s an interesting picture 
history of the organ. This history tells about the 22 cen- 
turies of tradition behind the organ. 
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| The Rudolph Wurlitzer Company, Dept. 0-311 

| North Tonawanda, New York 

| Please send the following without cost to me: 

| [] A copy of “A Tribute to Organ Music’”’ suitable for 
| framing. 

| (] A booklet entitled “Introduction to Organ Playing” 

| 

| 

| 

! 


by Dr. Halsey Carsten. 


JZree from Wurlitzer... 
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WuRLIIZER 


World's Largest Builder of Organs and Pianos 
Under One Great Name 
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EDITION LE GRAND ORGUE 


Robert Leech Bedell, Ph.D., Mus.D., Litt.D. 
HARPSICHORD, CLAVICHORD, SPINET vain _ 





Harpsichord Suite No. 1 (Frescobaldi, manet su ahple astern coin peas blavbow lakes absenas a 80 
Harpsichord Suite No. 2 (Martini, Durante) . ‘ mS .80 
CRIS ORG BONE oii ies eos iiawecsaccesee S. Kag-Elet......03. @& 
SE OE I soa ake dencseananees OS ee 
OD Saving Vici: (SQUARE) soo s.oi5.0:0 eed sisieececcde: BOMIEE. occ scene's .60 
Lord moat. Holy (Awe: Maria) 6.6 oicse écsscce wee See .60 
CHORAL SATB. 
Hymn of Praise (SSATTBB). + Sa | er “20 
4 Hymns for National Days (U nis) Selec p-wial'a oo a 20 
By the Waters of Babylon (SSAATB).........E. Boome .......... 25 
Sing Joyfully to God (Singet Jubelt) Ger.-Eng...L. Bonvin .......... .25 
’ . 
VIOLIN OR ‘CELLO WITH ORGAN (Christmas) 

Cradle Song of the Virgin. ..........scccceces F. Tuma (1704-1774) .80 
sf f) FO errr eee | eee .80 
I Eco iin cd a axkwpweaeewaan ame ssion CS eee 
I NII 628 aos yantavale.4 agi s Ka dese olay eo ee I ics al'a as s'se<-5%ss0 1.00 
oe Nee ee ene ree J. Guy Ropartz ...... 1.00 
Meditation a Ste. Clotilde............... i re 
Toccata dans le style ancion tlle) ME ota ae ow evee .80 
NMNNYINNG 15.5 \5 c's ie Wid ss seinen 8 6a ie Meroe Owe a eee 80 
RR MMEU sos CaN dk os Sis a sis kina e eb eK nee TS A 

RSS eR ee ee Pere te re ee ere ie. EE as ka ewes 80 
Fantasia: © Jesu Christ (New U.S.A.)..........d. & Bach .......... 1.00 
NUMER sca vag oa-b' Gis a atv ask sa cg essa Bag Tahaan SS Seer .80 
Choral-Fugue ‘All Glory, Laud, Honor’........d. S. Bach .......... 80 
Toccata. (Perpetual Motion) :.....20ccccrecceves a ee 80 
EINE, nin cia Ware kane Wdie.dw ee aad er 80 
Priere a Notre Dame (Suite Gothique)..........L. Boellmann ........ .80 
Fugue in G Minor (The Great)................ W. A. Mozart ........ 1.00 
I IS cca Seg ck. G9 4d Wh 0 04'S wR EE aa 6-04 08a 1.00 
DORA QE) BIN 6 cies aananneee nw aaeiesic T. Forchhammer ...... .80 


BROOKLYN 33 — NEW YORK © 
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The people who use it- - - 
- - -know its value ! 








“Words cannot express my appreciation for the privilege of possessing 


GUIDEPOSTS v=mems 


question that crops up during the experience of an organist of choir / 


director." A.B. (Florida) 


GUIDEPOSTS. - wert. rao 


me 500 Choir Attendance Cards shown on page CB3." &.C. (California) N 1 


*Any organist in o small church should beg, borrow, or steal to have 


GUIDEPOS TS. st essn men nen 


of looking for things as it has me since I've had it; and I'm right here 


where one can hook-on to things quickly.* E.T. (New York City) 





CONTOCORNMONOS 





guideposts for the church musician 
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USE THIS MANUAL-WORKBOOK ON 30 DAYS FREE TRIAL 


Send a postcard to Church Music Foundation, Box 7, Decatur, Illinois 














the organ world. 


Current installations prove that the NEI 


most profoundly thought out tonal work on the market. 


Brilliance without hardness. 
Practically any combination blends. 
Supreme beauty of individual voices. 


Unmatched ease of registration. 


TONAL FLEXIBILITY IS THE 


AUSTIN ORGANS, INC. 


(Member Associated Organbuilders of America) 





AUSTIN... 


For decades conceded the finest, most dependable mechanisms in 


HALLMARK OF THE NEW AUSTIN 


" AUSTIN offers the 


Hartford 1, Conn. 
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celebrated there? Those days can probably never again 
come to mankind, but this book will recall them for you in 
a way nothing else ever can. 


General Service Music 


* AW 2—Ancient-ar.Warner—''Let us with a _ gladsome 
mind,” Bf, 5p, e, Birchard 16c, J.Milton text, for any praise 


service, for adults or juniors but probably for juniors; it might 
be especially forceful to have the men do the first part, in 
unison, using women’s voices for the descant added later. 

* A— Ancient-ar.Fryxell— ‘Praise to the Lord,” G, 8p, me, 
Gray 18c, J.Neander text, the ancient hymn done effectively 
for chorus; something especially fine, for every church. 

A8—Stanley R. Avery—'Whoso dwelleth,” C, 6p, pu, me, 
Augsburg 18c, Psalm text, something departing from the 
hum-drum, but totally musical and practical; the choir will 
delight in doing it and the congregation will certainly get a 
message from it; for every good choir capable of doing 8- 
part work, though it’s not 8-part counterpoint but rather 


merely filling in the notes to create a grander effect. Better 
get it. 
A—Bach—"'Fount of Life,” Fm, 2p, pu, me, Augsburg 15c, 


P.Tripp text, an old chorale of good quality, one the average 
congregation has probably never heard; being Bach himself, 
it's profoundly effective church music. 

ASS—Parke S. Barnard—'May the grace of Christ,” Fm, 
2p, e, Canyon 18c, J.Newton text, “for wedding, communion, 
or general,” opens with unison, or solo without rhythm, and 
then the choir takes it, with a decsant added for the repeti- 
tion; harsh dissonances purposely written into it, so look it 
over for yourself. 

A—John Boe—"God created man to be immortal,” Dm, 
7p, o, me, Gray 18c, Bible text, first four pages unison, then 
harmony section over organ accompaniment; it’s a modernistic 
creation you'll have to judge entirely for yourself, as this 
reviewer still believes the reverence of the church service is 
hardly the place for experimenting composers. Yet don't carry 
that objection too far or progress will never be made. If you're 
modernistic in your tastes, look this over. Only for masters 
of music. 

A—Ludwig Bonvin—''Sing joyfully to God,” G, 10p, md, 
Grand Orgue 25c, German and English texts, a really fine an- 
them with strong effect, normal enough to make sense, original 
enough to create interest; for all average choirs, especially 
German-speaking Lutheran services (since there's not too much 
current repertoire for that purpose). 

A—George Brandon—''Festival Song,” C, Sp, e, Canyon 
22c, slightly on the hard side but with enough jubilation to put 
it across; actually it seems to be for the post-Christmas season, 
and for that it would be excellent. Use it the Sunday after 
Christmas. (Neither Composer nor publisher indicates 
Christmas on the score, so T.A.O. doesn’t; but it’s Christmas 
just the same.) 

A ?S—Castelnuovo-Tedesco— "To His Son,” F, 8p, d, Birch- 
ard 18c, text by Dr. Richard Corbet to his son Vincent, which 
we review here because, by a mere change of the word Vin it 
would be entirely appropriate, it seems to me, for a church 
service when a man’s son is being baptized; that’s what its 
text is, a fervent wholesome wish for his son, Change Vin to 
Son and you have it. Corbet, if it means anything to you, is 
the “Lord Bishop of Norwich.” 

A—Robert Crandell—"’Close to the heart of God,” D, 6p, 
me, Canyon 22c, P.D.Longley text, in the modernistic man- 
ner, discarding some of the rules by which great composers 
made music that has lived for centuries, but that’s possibly all 
right enough in parts of this anthem though in others it puts 
more of a burden on the organist; however in these days we 
dare not underestimate the power of the organist, so if you're 
a good organist with an expert choir and adequate organ, 
look this over. 


A—Dr. Roland Diggle—"'Spirit Divine,” F, 5p, e, Wit- 
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» * first | only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 
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BALDWIN 





In Modern Design 


The Baldwin Electronic Organ is the culmination of a uniquely close union of musical and 
engineering skills. In creating this instrument, the Baldwin Piano Company explored and adhered 
to the rich, historical heritage of the traditional organ. Neither the “Romantic,” nor 

the “Classic” or “Baroque” tradition has been unduly emphasized. Rather, a comprehensive 
instrument, which combines both Romantic and Classic characteristics, has been built: an 
instrument to meet artistic standards and professional demands, and within a practical range of 
size and cost. ‘“‘A Triumph of Tradition,” yet employing the ultimate electronic concepts 

as a means to the tonal end, the Baldwin Electronic Organ is the modern 


answer to the age-old need for music worthy of and appropriate to divine worship. i 


BALDWIN — 


ELECTRONIC ORGANS 


seme te RRL NR HRN 


BALDWIN PIANO COMPANY, CERN CUNNATI-2, OH TO 


SU Eto € RS OF: BALOWIN GRAND PIANOS e AG OS ON ITC Sune tT PtanwoO.s 
HAMILTON VERTIGCATt AND GRAND PIANOS ° BALDWIN EL&ecreonice ORGANS 


36-11-3363 
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mark 18c, A.Reed text, first a pleasing solo, then the same 
melody harmonized, and a contrast section of good materials 
dodging the fatal minor key, a big climax, and a quiet ending 
on the original materials. It ‘seems to have turned out very 
well and is my idea of an anthem for small churches,” says 
Dr. Diggle. So it does, says T.A.O. Nothing extravagant 
or forced anywhere. 

A—Rowland W. Dunham—"'I am not worthy,” Am, 5p, 
pu, e, Ditson-Presser 16c, Latin and English texts, excellent 
as a pianissimo response in prayer style, not at all to entertain 
the congregation but to add depth to the service's religious 
message. Any organist knowing the value of unaccompanied 
pianissimo singing here & there in a service should get this. 

A—Robert Elmore—"Psalm 93," Am, 8p, md, Gray 18c, 
a bit of inspirational music all wool and a yard wide, with an 
accompaniment entirely essential where provided; some is 
unaccompanied. Mr. Elmore rings true musically almost every 
time; he has something musical by way of an idea, and then 
evidently works over it till he makes the whole thing say what 
he has in his heart, to his own personal satisfaction. A good 
organist with a big organ and fine choir will make this highly 
effective. 

AM—Marcel G, Frank—"'Vespersong,” Af. 6p, pu, e, J. 
Fischer & Bro. 20c, M.Freeman text, you can double up some 
of the parts, as the score indicates, or ignore it if you prefer, 
but no civilized person’s heart can fail to respond to the 
simple harmonic and melodic beauties of this anthem; ac- 
companiment is not necessary, especially for parts of it, but 
every competent organist knows what can be done from the 
organ to give lift and climax to voices, and it should be done 
in sections here. Fine music, but only for those who still like 
music and have consideration for those down in the pews who 
pay all the bills. 

A—John Goss—"'If we believe,” Dm, 5p, me, Grand Orgue 
18c, Bible text, a grand old anthem especially good for funeral 
services; contrapuntal in structure in the sober old-English 





for Christmas 


Give Joseph BONNET’S Editions 


which should be in every organist’s library 





| Schirmer 
Historical Organ Recitals in six volumes 
The Polyphonic Art of Organ Playing 


Fischer 
Three Chorals ...... ......; Cesar Franck 
0c he Beat intend deal Liszt 
Two Fugues ........ Seeger and Kopriwa 


Caprices sur les Grands Jeux. .Clerambault 


Gray 
An Anthology of Early French Organ Music 
in one Volume 


Elkan-Vogel, Philadelphia 


ey ee Palestrina 


Oxford University Press 
Fourth Sonata 





Banani dk Ale .......Kuhnau 
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manner; splendid for memorial services. 

A—Hans Leo Hassler—"'In Thee alone O Christ my Lord,” 
C, 3p, pu, e, Presser 15c, J.Schneesing text; we'd call this true 
acappella music, for it’s in the ancient church style, reverent 
to the last note; good choirs will appreciate it and beginners 
should learn to also, not to mention congregations. 

A—Leo Kempinski—"Walk in the way of God,” G, 7p, 
me, J. Fischer & Bro. 20c, M.Bristol text, melodious, fairly 
rhythmic, warmly harmonic, music everybody can understand; 
for the evangelistic type of sermon, within reach of any aver- 
age choir, accompaniment adding much to the effect; simple 
music to enhance a text that is especially suitable for these 
insane days. 

A—Darwin Leitz—''Magnificat and Nunc dimittis,’ Em, 
llp, md, Gray 20c; look this one over for yourself; Mr. Leitz’ 
name may be important to you. 

A—Don Malin—"Eternal Ruler of the ceaseless round,” 
G, 11p, e, Birchard 20c, J.W.Chadwick text; some people can 
and some people can't, for there’s an element in music compo- 
sition impossible to inculcate in any conservatory; yet with it 
your compositions succeed in their purpose, without it they 
flounder around meaninglessly, yet there's rarcly any special 
detectable genius about them to give a clue. This one has 
what it takes; it says something, eloquently, yet without being 
a show-piece in the service. It's the kind of music that doesn’t 
wear out, because its virtues are inherent and unobtrusive. 
Better get it. 

A—Haydn Morgan—''Speak peace O Lord,” Em, 6p, pu, 
me, J. Fischer & Bro. 20c, Bible text, harmonic style with rich 
chords here and there, smooth but unostentatious melody, free 
rhythm when the text needs it, everything evidently aimed at 
filling a service need, something your congregation will wel- 
come in these days when peace has deserted humanity for so 
many weary decades. 
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THANKSGIVING 
HA 2009 Praise, O Praise, Our God and King — 
Wolff (Acc.). ee: ] 
CH1024 Thou, O God, Art Praised — Cassler 8 
BA 30 Praise to the Lord — Bach (Acc.) -20 
C BA 2 Shall | Not to God Sing Praises — Bach 18 
‘ BA 35 Thank and Praise God — Bach (Acc.) 36 
ADVENT 
ANTHEMS CH1031 Behold the Name of the Lord — Halter as 
Antiphon or sentence for the season) 

CH 74 Three Chorales for Advent — Schuetz . of 
M$ 1016 Hosanna to the Son of David — Willan -20 

for D7 O Lord, How Shall | Meet Thee — Teschner 
(SSATB) a2 

THANKSGIVING | CHRISTMAS 

HA 2010 Come, Thou Redeemer of the Earth — Darst 

(Ace.) 8 
and the CH 78 O Holy Child, We Welcome Thee — Halter 
(Ace.) 16 
CH 79 A Virgin Most Pure — Halter (Acc.) .20 
CHRISTMAS || CH 80 Lo, How a Rose E’er Blooming — Sateren .20 
||| 8 Praise God the Lord, Ye Sons of Men — 
Freundt . we 
SEASON | BAZ O Holy, Blissful Night — Ed. Buszin Al} 
BA 32 Now Sing We, Now Rejoice — Bach (Acc.) -20 
| BA 17 The New Born Child — Praetorius A 
— | BA6 Glory to God in the Highest — Ed, Buszin 18 
Je | BA 16 Shepherds Him Their Praises Bringing — 

Proetorius 18 


CHRISTMAS CANTATA 
LD 500 Now Sing We, Now Rejoice (SAB) — 


| Buxtehude 75 
LD 501 Choral Section 8 
| LD 502 String Parts 35 
| 
aoe 6—ht GENERAL 
am | HA2011 Jesus, Lover of My Soul — Diggle (Acc.) aT 


I (Tune Aberystwyth) 
| | CH 1023 O Lord, Thou Hast Searched Me Out — Wolff 



































Attention to Detail... 































rue 
oe In every phase of workmanship, from the 
smallest magnet to the most elaborate con- 
7p, sole or other custom-made product, Reis- 
4 ner Craftsmen strive for perfection. 
er- Reisner Consoles are constructed 
ple from first grade kiln dried lumber 
i which is carefully selected and 
™ processed by skilled cabinet 
itz” makers. <All joints are 
carefully made and 
1,” each point of 
an 
afl 
1 it 
1¢ey 
‘tal 
has 
ing 
nt stress is adequate- 
id ly reinforced. The “ 
Du, surface is prepared by 
ich hand for finishing to match 
yi a specified color. Therefore, 
el- when a Reisner Console is in- 
” stalled, it is immediately discernible that | perior” product. 
it was custom-made and finished to har-| All parts, manufactured by the Reisner 
monize with the interior of the edifice. Company, receive the same careful “atten- 
The same precision methods are used | tion to detail” which results in a product 
4 in manufacturing, assembling and wiring | that will render maximum trouble-free 


the mechanism; resulting in a “truly su- | service. 





AVAILABLE FOR IMMEDIATE DELIVERY 


e Chest Magnets As sole agent in the U. S. for C. G. Honeywill Ltd., London, 
-ngland, we are now supplying the following select English Organ 
e Relay Magnets Leathers : 


Pallet Hides, first grade soft © White Pneumatic Splits, thin. 
sheep in medium weight. 
¢ Bellows Leather, first grade white 


601 Direct Action Magnets piagete 
¢ Tan Pneumatic Splits, thin 
and medium weights. 


© #1, #2 and #3 Direct sheep in firm finish, 

Valve Actions e Pneumatic Splits, white sheep, ¢ White Pneumatic Lamb, 
medium weight in soft to firm medium weight. And other 
¢ Combination Setter Units finish. small parts. 


Custom-made parts including gang switches, consoles, combination actions, relays, 
manual keys with couplers assembled, main board assemblies, etc., may be had on 
reasonably short notice. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 
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366 THE FIRST ESSENTIAL: 


A—Melchior Vulpius— ‘Jesus said to the blind man,” Am, 
md, Concordia 25c, English and German text, acap- 
pella style from the ancient days, excellent for fine choirs 
when the sermon or lesson deals with the Luke 18 episode. 
A—Homer Whitford—"'God of the universe,” Bf, 10p, pu, 
]. Fischer & Bro, 25c, E.B.Watson text, for a morning 
when you want your first anthem to open the service with em- 
phasis and conviction, smooth music but not commonplace, 
1 good text—"'Lead on that we with Thee may free a fettered 
world,” and if that’s not the duty of the church today, what 
is? Music not spoiled by sugar or spice. Just solid. 
AW3—Glad Robinson Youse—'‘Great mountains,” Ef, 7p, 
Scholin 18c, text by Composer, beautiful and appealing 
music of the kind to make any sleepy congregation sit up and 
listen; for your evening musicale rather than a sedate morning 


service, but most pleasant to hear. 


¢ 
Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 
Who picks @ chooses from accumulated materials 
NEW CHRISTMAS MUSIC 
* AW 2C—German-ar.Warner— "Mary's Lullaby to the In- 
King,” Ef, 5p, e, Birchard 16c. Here Mr. Warner 
has taken an old melody and added a fine second voice to 
The last part of the verse gives us a Clever canonic imi- 
tation that makes the whole piece sparkle. 

AW3C—Henry Overly—"'There’s a song in the air,” G, 
Sp, s, ¢, Birchard 16c, a delightful setting of this fine old 
text; second verse is set as a solo for soprano; would recom- 
mend it be done by first sopranos in unison. A very usable 
number at Christmas this is, for choirs with few men. 

AC—Franklin E. Perkins—'‘All they from Saba,” Em, 6p, 
pu, m, Canyon 22c, a well-written work for good choirs, 
strong and dramatic, with stunning alleluias. Only good 
sopranos can do the high-pitched phrases. We wish some of 
these writers would study Mendelssohn’s manner of securing 
brilliance without crossing the top line often. An F rightly 
placed is just as brilliant as a series of A’s. 

AC—Lloyd Pfautsch—'’Puer Nobis,” Dm, 4p, m, Birchard 
1Sc. The dedication “To my conducting classes” gives us 
the tip-off as to what this really is. It seems to have been 
written deliberately to test young conductors. If so, what 
will it do to the average choir? The thing is a 6-8 melody 
set in 3-4 tempo, with a few measures of 2-4 and 4-4 thrown 
in for good measure. It is a fine exercise but what relation- 
ship it bears to Christmas music someone more qualified than 
I will have to determine. 

AWC—Richard Warner- "Spruce Tree Carol,” Am, 6p, 
c¢, Birchard 18c. Mr. Warner has given us a very quaint and 
original setting, with charming text by Katherine Root Warner. 
Both the Warners and the Birchard Co. should be congratu- 
lated on this attractive number. 


ORGAN AND HARP 

*Dutch-ar.Dr. Clarence Dickinson—Old Dutch Lullaby, 
I’, 10p, ¢, Gray $1.75 for two copies, the harp part being 
preferable though also playable (partly by some optional 
measures) on piano. If you hate music by this time, go out 
nd dig a ditch for the afternoon, or possibly unearth some 
terrible piece of antiquated note-writing—being careful to 
label it Baroque. But if you still like music, here’s the stuff 
for you; and you can even play it on organ alone without 
harp or piano. Best for harp, but harps don’t grow on trees, 
so use it for organ & piano wherever a piano is available 
in the auditor1um. What aman that Dr. Dickinson is. He’s 
been in music-making for decades and he’s been worked to 
death but he can still turn out one of the loveliest things 
of the century. 
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For repairing, modernizing and 
enlarging pipe organs 
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To many, the terms classic or romantic imply 
extremes. Yet, a middle of the road idea often 
implies a confusion in thinking with results 
that yield little that is useful. Rather than 
attempting a label, your primary concern must 
be—Is it a musical instrument? 


To produce such an organ, a discriminating 
understanding of all fads and trends, and of 
styles and schools is obvious. More, though, 
is required than variety of color and pitch alone. 
Do you not feel that in too many organs musi- 
cal charm is absent? Gathering evidence in- 
dicates that organists and organ builders again 
are seeking this intangible—musical imagina- 
tion. 


Such ideals consistently have been maintained 


in the Reuter Organ. The Reuter Organ is a 
Musical Instrument. 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 


{ 














MOTHER HOUSE OF THE SISTERS OF 
THE PRECIOUS BLOOD, DAYTON, OHIO 


HILLGREEN-LANE ORGAN 











ALLIANCE 4 OHIO 


ON THE WEST COAST 
Wm. N. Reid, P.O. 363, Santa Clara, Calif. 
IN THE SOUTH: 
Win. D. Manley, 614 Page Ave. N. E., Atlanta, Ga 
IN THE WEST: 
} Jonn M. MeCiellan, 2219 S. Topeka St., Wichita, Kansas 

















Th 


e ’ 
KRilgen 


Console 





The Kilgen Drawknob console with remote con- 
trol combination action is regarded as the most 
efficient organ control. 


Precision made die-stamped combination action 
is placed outside the console and the combinations 
may be set with the same ease as on other Kilgen 
consoles. 


Kilgen consoles are especially designed—we offer 
a choice to meet your preference. Consoles of the 
type illustrated control Kilgen organs at: 
Holy Family Church, Scranton, Pa. 
Arthur Jordan Music Conservatory, 
Butler College 
Indianapolis, Ind. 


Kilgen consoles are most dependable—always. 








Che Hilgen Organ Company 
Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 
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GRAY-NOVELLO = 


NEW ORGAN MUSIC 


FRANCIS HOPPER 


Toecata - Carillon, 
“A brilliant piece for full organ, not difficult. 
Highly recommended for a brilliant postlude or 
a dashing concert piece.” 
—William Lester 
“One of the most exciting works by a contemporary 
American composer. It has drive, vigor and 
sweep.” 
—Choral and Organ Guide 


Joun Husron 


Psalm Prelude on 
“By the Waters of Babylon.” 
“A colorful epitome of the mournful Psalm text 
which is mirrored in appropriate music that reaches 
a high degree of eloquence.” 
—William Lester 
“A gem of a psalm prelude. A distinctive work of 


medium difficulty.” 
—Choral and Organ Guide 


CLARENCE DICKINSON (Arr. ) 


Old Dutch Lullaby. (For Piano, or 


Harp, and Organ, or for Organ Solo) 1.7 


“The melody is a lovely, intriguing tune, the music 
is easy to play, expertly laid out, sure to sound 
well and to give high artistic returns.” 

—William Lester 


THE H. W. GRAY CO., Inc. 


Agents for NOVELLO & Co. 
East 48th St. New York 17, N. 


NEW CHORAL MUSIC 


FOR MIXED VOICES— 
1107 Fount of Life Bach-F. Pooler. 


A mpanied or a cappella. SATB E_ 1I5¢ 
1108 Whoso Dwelleth Stan ley R. Avery. 

Text adapted from Psalm 91. A cappella. 

Some divided parts. SATB MD 18: 
1114 ed Jesus ha h-P. Christianse 

mpanied or a cappella. SATB M_ 18¢ 

1118 The Neosho Heard Singing 

Leland B. Sateren. A cappella SATB E 18¢ 


NEW TREBLE ARRANGEMENTS— 
1115 Lullaby on acti oaal Eve 


he Paul Christian 


r organ accompaniment. SAE 15¢ 
1116 The Christmas Symbol! Arr. Pau! Christiansen. 
Accompanied or a cappella. SSA M_ 15¢ 
1117 A Flemish Carol Arr. Pau! Christiansen. 
A cappella. SSA E 15¢ 
Send for Single Copies on Approval!) 


SPECIAL MUSIC GIFTS— 


Songs for Christmas 
Ella Hjertaas has gathered 14 


Christmas solos into an illustrated 
gift book. Mediu m low key, ac 
smpaniment. $1.00 


Sing A Song of Christmas 
The flavor of Christmas in six for 
eign countries as seen through an 
outstanding caro! from each. 
Words and music. Illustrated. 

10¢ each; $7.50 a hundred 
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A Collection of Festal Preludes and 
Postludes for Organ 


How often does an organist have need for a really rousing processional or re- 
cessional for festal services! And how difficult it is to find them! Here, gathered under 
one cover, and published at a price that everyone can afford, is a new collection of 
cleven numbers, suited to various occasions. All are of medium difficulty and should 
make a brilliant effect whenever used. Best of all, a great deal of practice will not 
be necessary to make them effective, 

The table of contents of this new volume is as follows: 


ALAIN OCESRIONAL. 2. cao oes os ds be awe eee George W. Andrews 
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“Cire Ne Tos ob, 1 2 aaa a ee Ameren. ee ener amber mers Schumann-Guilmant 
a a nn. ee Edward F. Johnston 
Postlude in D Minor ee ee eee eee COPE we fe Alfred J. Silver 
Processional March Se ae eats ...George A. Burdett 
“Thanksgiving” (Postlude) H. Sandiford Turner 


No. 8633 $2.00 


J. FISCHER s BRO. 119 west 4oth street NEW YORK 18, N. Y. 
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THE AMERICAN ORGANIST, sovenser 1952 


Let’s Begin by Being in Earnest 


By WILLIAM D. KALTRIDER 


Now out of the navy and serving church music again 


— man was a_ beginner 
once; there’s nothing to be ashamed of in that. The sorry 
part of it would be a beginner's willingness to remain thus 
and his timidity in being afraid to learn when & where he 
could, and push forward in the process of thinking for him- 
self. In this talk, beginner to beginner, the name organist 
means the complete animal—he who plays the organ, trains 
the choir, and from the console controls the music of the 
whole service. Only in that manner do our best churches 
achieve their best music; the exceptions are too few- 
and too specialized—to be considered here. 

To begin with, the job of organist is not an easy one. 
Most of us have been trained primarily as organists, with 
a smattering of voice-work thrown in, though the jobs that 
pay best are those where the primary emphasis is on the 
choirs work, not the organplaying. And choirwork means 
good singing on the part of the choristers, not arm-waving 
on the part of the organist. 

Volunteer choirs are often composed of those who 
might be called pillars of the church, whose families for 
generations back have always been members, who have seen 
the church through thick and thin. Many of these pillars 
don't sing well. Some that once had better than average 
voices have come under the dire influence of old age and 
they're not what they used to be. 

Then too we find some who can not sing now and never 
could, but they want to be active somewhere in church 
work. If we don’t watch them, some of the ladies will 
appear in service wearing conspicuous colors, flashy jewelry, 
bright hair ribbons, and enough paint to look like Indians 
on the warpath. Such choirs have a regrettable lack of 
both men and young people. 

Yes, there are many difficulties. But before we can be 
too concerned about what they will sound like, we must 
get the needed men and more young people. 

One church in which I worked had purchased an organ 
and the highschool-age youngsters were quite curious about 
that contraption. Many of them came up after service, or 
while I was practising, and asked a multitude of questions, 
some of them backed by intelligent thought and a search 
for knowledge. The minister & I planned a meeting with 
the highschool group so I could explain the organ, the 
reason for having more than one keyboard, what all the 
numbers meant on the stops; they were especially curious 
about the fractions, 2 2/3’, 1 3/5’, etc. Explaining all these 
things, I then played Dr. Roberta Bitgood’s Jewels and 
Dr. Robert Leech Bedell’s Toccata for Pedals Alone, to 
show that the feet often play more than merely the bass. 

In doing these little demonstrations I was better able to 
inform and interest the young people and I discovered how 
many of them could read music, how many had studied 
piano, and most important of all, who would be interested 
in joining the choir. Thus from one group of fifteen, I 
secured nine choristers, three of them boys, one with 
an unusually good bass voice. 


Half of a man’s ideas comes from observing the work 
of others in his particular field, the other half comes 
from within his own heart and mind; both are equal- 
ly vital but the latter half is always of greater im- 
portance in everything he does. 


It almost got to be a byword around town that if ever a 
church member would greet me I'd ask him to join the 
choir. I don’t know whether it was my perseverance that 
did it, or they just got tired of my endless asking, but the 
choir of so few soon grew to a capacity group of twenty- 
six. 

By using these come-one come-all tactics, quite naturally 
I acquired some who could not read at all. Also I had 
one monotone. At least he was a monotone unless placed 
between two good singers, when he did surprisingly well. 

I have found that intelligent non-musicreaders can learn 
a difficult part by rote if you try long enough (and if 
your voice holds out). However, in teaching by rote, you 
have some advantages. In some parts of the country 
people pronounce words incorrectly, by common consent. 
When teaching by rote you naturally pronounce such 
words the way you want the whole group to do them. It 
won't take long for the choir to catch on. Also, people 
who can not read are more apt to follow your directions, 
simply because they know they would be lost if they didn’t. 

The rehearsal period is most important. It can make or 
break the attitude of your group. There are a few simple 
rules to follow in order to accomplish something at re- 
hearsal. 

First, set a definite time to start and finish, and stick to 
it. These choir people are busy too; some may have to 
arrange for baby-sitters and must know how to plan. 

Second, waste no time. Have the music ready for re- 
hearsal. A good idea is to have a cabinet with a compart- 
ment for each chorister, the music and a pencil placed in 
this compartment before rehearsal. I like a 60-minute 
period with a planned 5-minute break. 

It is to everyone's advantage to have the chairs placed 
in the rehearsal room in the same order as in your choir- 
loft. You will be able to arrange seating ahead of time. 
If there is a solo in the anthem, I like the soloist where I 
can see him best, even if it means placing a man in the 
front row with the women. Sometimes a congregation 
does not like the looks of this, but I feel if they came to 
look, not listen, they should have stayed home. All this 
applies chiefly to the little country churches; no serious or 
worthy church would allow entertainment notions to in- 
fluence what is done by organist and choir in the highly 
reverent atmosphere of the Sunday service. As always, 
each organist must study his own particular congregation 
and serve them regardless of all the high-sounding theories 
invented by professional organists. 

I am one of these strange individuals who thinks Fred 
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Waring has a great deal to offer the church organist. His 
publications with the phonetic pronunciations are of tn- 
estimable value. In using one or two of these, your choir 
will soon learn how to pronounce, how to hum and breathe. 
Drilling a choir on these technics is fine, but your group 
should learn a good anthem and a great deal of this 
technic at the same time, by your rehearsal conduct. It 
won't hurt you a bit to listen to some of the Waring re- 
cordings. 

A warm-up period is fine for a choir before rehearsal, 
and it takes precious time, but is worth it. I like to take 
something like the “Doxology’ or “Gloria,” they know 
the words: have the choir sing in parts, using not the words 
but one of the vowel sounds. Do this as an exercise in 
many keys. Again you will be doing many things at one 
time. It is a vocal exercise, an exercise on vowel sound, 
and they will be learning their part so as to eliminate the 
necessity of looking at it on Sunday. Your choir should 
know how to hum if you are serving any of the smaller 
non-liturgical churches—and as a beginner you probably 
will be. Even if your sense of the fitness of things will not 
allow you to hum ina Sunday service, the exercise will be 
fine for your choristers. Take something like a prayer 
response and have them hum all the w ay through without 
an obvious break. When they can do this, they have 
learned to hum, and also how to breathe as a group. 

If you can maintain interest within the choir, you will 
always have a choir. There are many ways of doing this. 
One way is to organize a Barbershop Quartet and a 
Woman's Sextet. Use light music they can sing at church 
socials or other places and times of entertainment. Keep 
a record of birthdays. Let down your hair long enough at 
rehearsals to sing Hap py Birthday to those honored. Send 
out wedding anniversary cards and the like signed by “The 
Choir.’ Make each member feel that it is his choir and he, 
as an individual, is mighty important. Also, plan group 
trips for the choir. Go together to an interesting part of 
your city or community for dinner, or attend a concert 
given by another church choir. These things cost so very 
little and contribute so much. 

I am certain to shock some readers by not advocating 
tryouts for prospective members. I don't believe in this 
when working with a volunteer group. If you get into 
delicate situations you can always handle them with a little 
kindness and tact. Such as the hair-ribbon and ear-rings. 
I remember too well one highschool girl coming on Sunday 
morning wearing a big white hair-ribbon. I thought it best 
not to say a thing to her about it. So there she sat, white 
hair-ribbon and all, in the front row of the choir. After 
the service, | mentioned this to one ot those beloved 
pillars of the choir, and also discussed with her the sub- 


ject of ear-rings. From then on, there were no hair-ribbons 
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or ear-rings, and I didn’t have to make a dictatorial  state- 
ment to the group, neither did I hurt any feelings. 

In a volunteer group of any size you are bound to acquire 
those with personality problems. Those who prefer noi 
to mix socially with a group, those who seemingly gct no 
fun out of life. I remember one lady particular, She 
always came to church alone. Never seemed to talk with 
anyone. However, she would often come to the organ 
and comment on the service. After being asked many 
times to join our group, she finally consented to come after 
I arranged for one of the members to pick her up and 
take her home. After attending a few weeks, many of us 
noticed a marked improvement in her attitude. She would 
laugh where betore she would remain expressionless. At 
last, she seemed like an individual, not a machine. 

I once had a minister say he didn’t like large voluntcer 
groups, anyway all a choir was for was to entertain the 
congregation. In words which I shall not repeat here, | 
told him what I thought of him and his ideas, also I sug- 
gested that if entertainment was all he wanted from his 
choir, he should install a juke-box and we could all sleep 
in on Sunday. 

Remember what I told you about this lady with the 
personality problem? Let everyone join the choir who 
expresses an interest. In helping people live a normal 
happy life, you will better serve your church, humanity, 
and, most important, God. In so doing, you will receive 
in return far more than a monthly salary. 

The ideas suggested are not necessarily original. Some 
have come from working with, talking to, and observing, 
two of the finest and most successful people in the busi- 
ness: Dr. Roberta Bitgood and Dr. Harry Russell Evans; 
their records speak for themselves. 

During my term in the navy I did much of the same 
type of work outlined here. A great many recruits from 
all walks of life came to the Naval Training Center at 
Great Lakes, Ill., for eleven weeks of concentrated training, 
and that included choirs, not only for entertainment but 
also for Sunday services—Catholic, Jewish, Orthodox, 
Protestant. It was confusing to lose the majority of our 
choristers and begin with new-comers every eleven wecks. 
But somehow the music came out all right. 

We tried to pick men who were willing to sing, and 
sing hard for a one-hour rehearsal and two services every 
week. We couldn't be overly fussy about the voices ad- 
mitted, but we fitted the music to the capacity of each 
group—even if we were able to sing only a hymn in unison. 
Often we could use an anthem especially arranged, and, 
when we had a good choir, a creditable piece of church 
music. 

The Regimental Choir was onc composed of men from 
one regiment and serving that regiment in all its music 
needs. The services were generally held in huge drill- 
halls that had congregations of 1500 men or more. 

In addition to the Regimental Choirs we had a choir for 
each of the large Catholic and Protestant chapels in the 
mainside area. The Blucjacket Choir, while mainly of 
recruits, also had permanently-stationed personnel in them 
including some Waves. During worldwar-2 the Blucjacket 
Choir was a permanent organization and did a_ great 
number of public concerts and radio broadcasts, of secular 
or church music, depending upon the occasion. 

While I was then only the organ-player, we were some- 
times so short of experienced “directors” that I often had 
to be the complete organist, playing, rehearsing, and di- 
recting—as every professional Organist does in civilian 
life. I had two services each Sunday, but sometimes, when 
short of organists, I had to take three or four services a 
day. At one time in my outfit we had four organists, two 
“directors.” and a civilian employee to supervise all choral 
music at the Great Lakes station. The chaplain was Officer 
in-Charge of Choirs. The navy has its red-tape just as 
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First of four erilles gives the bymn sung to “'In the Garden,’ done in alumi 
num and bronze. as ave all the others; in some cases the entire hymn is svepi 
duced while in others same shortenine ts necessary, and in one case even a 


ttle lengthening. 


the army has, war or no war. 

There we had a big job for so few of us, but with the men's 
constant enthusiasm & cooperation, the job was both in- 
spirational and challenging. Those who attended our 
Sunday services were often amazed at the devotional atmos- 
phere that prevailed in spite of the so unchurchly  sur- 
roundings. The Army-Navy Hymnal was arranged for 
four-part singing, so transposing at sight to get the hymns 
down within range of the men’s voices was a particularly 
useful talent often demanded. 

Our organists were not particularly happy to have to 
play on Hammond electrotones, but the navy considered 
them adequate, probably because they were so inexpensive 
to buy, move as necessary, and maintain. With the elec- 
trotone we sailed through the “Gloria” and “Onward 
Christian soldiers” the way those jubilant hymns should 
be sung; any organist believing a congregation, especially 
a large one, must drag a hymn, should have visited our sta- 
tion and been enlightened. 

The recruits had to attend the church service of their 
faith once a week, so we had a truly cosmopolitan group-— 
some of whom no doubt had never been to a church service 
before in all their lives. It was my feeling that trying to 
give them an cducation in modern concepts of church 
music, would have defeated our purpose; so for my prel- 
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udes and postludes I often played familiar hymns. 1 
should be ostracized for lite by the high-brows, but I 
always used the three-point vibrato on the Hammond elec- 
trotone for such hymns as “The old rugged cross” and 
“God be with you till we meet again.” But I had a job to 
do and I was determined to do it to the best of my 
ability for the good of all concerned, not to raise the 
standards of anybody interested only in the welfare, not of 
human beings, but of professional organists. 

One Christmas-eve service a young recruit, obviously 
homesick, told me that “White Christmas” was his mother’s 
favorite song and would I please play it for the prelude? 
Would I break all the rules of our noble profession and 
lower myself by playing something that was not only 
secular but also horribly popular, for a church service / 
You bet I would; and I would play it again too. Maybe 
that lad who made the request went down on the Hobson 
or was killed in Korea. 

There are those who will think I could have done a 
better job in the navy by trying to educate the men to 
an appreciation of Bach; they may even think I should 
be trying to turn educator in any of the small churches it 
has been or will be my pleasure to serve. Let them try 
it, if they like; they'd have to prove results to me before I'd 
change from my ministry of music to any ministry of 
education. Music can serve humanity, even humble hu- 
manity and the rough & tumble men dragged into the 
army and navy. I think it should. Tastes will always go 
from good to better; trying to speed up the process arti- 
ficially will only retard progress. 


Hold Your Own Vigorously 


By WILLIAM F. BRAME 


An organist and businessman gives some sound advice 


Was American organists need 
most in larger doses is plain Intestinal Fortitude. As_pro- 
fessionals they are stepped on constantly, insulted intellectually 
and artistically. They are the victims of unceasing demands 
on their time and talent, yet they will accept (or offer to 
accept) a minimum for one of the most difficult highly- 
trained jobs today. 

I soon saw the rabid injustices in the organ world and 
decided that was not for me as a fulltime profession; besides, 
I like to eat three healthy meals a day. I am what some 
describe as a housewife organist. During the week I earn 
a living for myself and family; on Sunday I am at the 
controls—for fun, relaxation, and healthy remuneration. 1 
like boychoirs, junior choirs, etc., but it isn't worth the time, 
for today’s small salaries. I have a volunteer adult choir 
of twenty-five, with four paid soloists. 

I am not setting myself up as an example, but as one well 
aware of conditions existing in different parishes, who has 
profited by it. Why doesn’t an organist, like any businessman, 
handle his job as a business proposition? Why doesn’t he 
enter a parish on a businesslike basis and not undersell him- 
self? Have it in writing exactly what you will do, will not 
do, and when. How many times have you had to play for 
the Business Women’s meeting, or the musicale held by 
the Ladies Aid Society, etc.? Have a complete understanding 
about your budget, your paid soloists, the care & maintenance 
of your organ. 

Don’t be cursed with a music committee—I’ve never had 
one. I have an understanding on that point. I always tell 
them I want to hear from the music committee only one time: 
and that is to fire me . . and I never have been. Have 
a clear, and I mean clear, understanding that the music used 
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is your idea, not to be controlled by an incompetent bunch. 
In other words, where music is concerned, that is to be your 
domain; you will rule, supremely. 

Another sore-spot with me is the condition of the average 
organ. It is indeed too rare to go to a church and find 
the organ in good condition, whether new or not. I see a 
competent organist with a fine organ struggling through the 
service using but one manual, week after week. I see out- 
standing organists struggling with organs inadequate for the 
job at hand, and they are more than likely blamed for poor 
playing. Maybe they had a teacher who used only Bourdon 
in the pedal and a flute with 4 & 16 couplers on the manual 

whose probable tour-de-force was Melody in F. 

You come in with more appropriate music, elaborate ac- 
companiments, ideals of good preludial work, and possibly 
a recital—and are stopped by an organ that is down on its 
knees. I was trapped like that once; I stood up, spoke my 
piece, explained to them in a businesslike manner why I needed 
a new organ. I got it with no bother. 

Sure, the church down the street installed a $45,000. air- 
conditioning system, but still expected a Farnam on a two- 


manual tracker that had been about “tracked out.” “Oh, 
why bother to fix the organ? It sounds good to me.” How 


many times have you heard that story? Stand up like a man. 
You are a professional. In other fields it is considered an 
honor to provide one with the best of material. 

Grab your church by the collar; tell them you are a hard- 
working man with a costly education behind you, and that 
you must be treated as a professional employee—not assistant 
janitor or handyman. You have one of the best products in 
the world to sell; so get up, go out, and sell yourself to a 
congregation that wants and needs a good music program. 

P.S.: You might be shocked to learn that I am very co 
operative, friendly, casy to work with. But I sold my parish 
a bill of goods and the secret of my success was that I 
delivered my end of the bargain—with a new organ to boot. 


Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 
Alexander Schreiner, Tabernacle, Salt Lake City 
5-154 Aeolian-Skinner 
Musical Masterworks Society 10”1.p. MMS-32, $1.70 
Bach, Toccata & Fugue Dm 
Toccata-Adagio-Fugue ¢ 
Toccata F 

Except for a disastrous error in transferring 
the F Toccata trom tape to disk—causing measures 81 through 
104 to appear twice in succession—this record is a real buy. 
Artist, organ, and music, are tops. Recording is quite satis- 
factory though not up to orchestral disks I've heard from this 
series. This being the first organ release, I'm sure future 
records will show continual improvement in recording tech- 
nics until final results do complete justice to Mr. Schreiner and 
the Tabernacle organ, an unbeatable combination long overdue 
for promotion on records. 
Richard Ellsasser, Hammond electrotone 
Organ Encores 
M.G.M. 12” Lp. E-3031, $4.85 
Wedding Album 
M.G.M., 10” |.p. E-200, $3.00 

These two disks are the most convincing 
proof (aside from actually hearing and playing the instru- 
ment) of the Hammond electrotone’s inferiority to even 
the smallest organ. One or two numbers on E-3031 are 
enjoyable—Daquin's Cuckoo, Nevin’s Will o' the Wisp, Yon’s 
Primitive Organ gaily played on soft fluty “stops’’ without 
Tremulant sound somewhat like the same combinations of 
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joa lengthened by several measures; note the ornamenta 
we suspect may serve as the main top 

hardly ltkely the four hymntune erilles can be lars 





flute-tones on an organ. Here the similarity ends. A majority 
of the remaining music (Sullivan's ‘Lost Chord,” Londonderry 
Air, Prayer from “Hansel & Gretel,’ “Because,” “I love you 
truly,” “Ave Maria,” etc.) features all the undesirable who- 
done-it and soap-opera sounds—such as the persistent wailing 
vibrato one must tolerate daily from the multitude of Ham- 
mond electrotones now “riding the air waves.” And some of 
Mr. Ellsasser’s interpretations are no improvement on_ the 
original composer's music; in fact, much of the so-called 
wedding music would hardly be tolerated in a church with 
any sort of music standards, I frankly don’t know whom Mr. 
E. was trying to please (except possibly the Hammond Co.) 
with these records but it wasn’t the serious musician. Believe 
me these are the last Hammond electrotone recordings I shall 
review in T.A.O. 


SOMETHING TO REMEMBER 

“Half the so-called information you hear in a club 
is misinformation, yet they say you are rude if you refuse to 
say amen.’—William Feather, 
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MIDLAND. MICH. 
First Presbyterian 
Austin Organs Inc. 
Completed, Feb. 1953 
V-39. R-43. S-48. B-8. 
PEDAL: V-4. R-4. S-12. 
16 Diapason 32 
Bourdon 44 
(Bourdon-C) 
(Violone-G) 
(Dulciana-C) 


P-2783. 


8 Principal 44 
(Bourdon) 
(Bourdon-C) 

{ (Principal) 

16 Bombarde 56 

8 (Bombarde) 

4 (Bombarde) 


One prepared-for. 
GREAT: V-10; R-12. S11. 
UNENCLOSED 


16 Violone 61 

8 Diapason 61 

‘4 Octave 61 

2 2/3 Twelfth 61 

2 Fifteenth 61 

II] Mixture 19-22-26 183 
ENCLOSED with Choir 

8 Dia. Conique 61 


Flute h 61 

Gemshorn 61 
1 Quintaten 61 

Chimes pf 


SWELL: V-14. R-16. S-14. 
8 Geigenprinzipal 73 
Melodia 73 
Gambe 73 


Salicional 73 

Voix Celeste 61 
{ Rohrfloete 73 

Fugara 73 


2 Flautino 61 
Ill Mixture 15-19-22 183 
16 Fagotto 73 
8 Trumpet 73 
Oboe 73 
Vox Humana 61 
{ Clarion 73 
Tremulant 
CHO: V-11: R-11,.S-14. 
8 Bourdon 85w16’ 
Viola 73 


Dulciana 85-16’ 
Unda Maris 61 
i Koppelfloete 73 
Gemshorn 73 
2 2/3 Nasard 61 


2 Blockfloete 61 

13/5  Tierce 61 

8 - Clarinet 73 
English Horn 73 
Tremulant 


COUPLERS 25: 
Ped: G-8-4, §-8-4. G-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4, 


Sw.: S-16-8-4. C. 
Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: GC. S. Register. 
Crescendo-Couplers 1: Ali Shutters 
to Swell Shoe. 
Combons 47: 
Tutti-16, 


P-7. G-8, S-8. C-8. 
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All manual combons control their 
one-section couplers and, optionally, the 
Pedal Organ by means of reversibles, 
one for each manual division, 

Ensembles 1: Full-Organ. 

Reversibles 5: G-P. S-P. C-P. S-G. 
SC, 

Cancels 5: P. G. S. C. Tutti. All by 
the patented Austin Canceler Bars run- 
ning across the back edge of the stop- 
tongues; when you reach for the Vox 
Humana to replace any other Swell 
combination, first touch the Swell can- 
celer-bar directly over the Vox  stop- 
tongue, then touch the Vox and the 
job’s done quicker than you can say 
baroque. 

Blower: 5 h.p. Orgoblo. 

Action-Current: 20 amp. Orgelectra. 

Entire church was built as a memorial 
to Miss Bertha E. R. Strosacker by her 
brother Dr, Charles J. Strosacker. Here 
we have those unusual grille fronts with 
hymntunes on them, pictured on other 
pages this month. Every room, every 
hall, every vista is a work of classic 
simplicity and purity of art. As always, 
photos by courtesy of the organbuilder 
—who in turn received them with re- 
markable dispatch from that remarkable 
man Dr. Strosacker. Exceedingly few 
congregations ever find a donor such 
as he, but this congregation, while not 
paying a penny for its new plant, had 
their share of the work by ‘subscribing 
to the Maintenance Endowment Fund, 
increasing the general endowment, and 
expanding the budget for operations and 
benevolences.”’ 

Miss Strosacker was a teacher in the 
church-school, a worker for all good 
things in the community from Girl 
Scouts to Midland Concert Series— 
“She went about doing good’’—"'the 
kindest person I have ever known’’— 
“She gave the young people ideals for 
behavior and standards of perfection 
toward which to strive’ —'‘She had a 
kind and merry sense of humor which 
was a joy to share’’—''She had a kind- 
liness which made being with her a 
joy.’ 

And the stoplist of this organ, and 
pictures of its unusual grilles, would be 
barren of meaning without this brief 
tribute to the lady who inspired them. 

Finally, thanks to Martha G. Arnold, 
T.A.O. subscriber, who first brought 
the church & organ to our attention; 
we presume she is the Mrs. James B. 
Arnold, Mus.Bac., who is organist of 
the Church, who was on the building 
committee (an unusually wise set of 
church officers), and whose husband is 
one of the elders. 
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Austin’s Independent System 
Stoplists by Austin Organs Inc. 
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have long carried a notation in con- 
nection with the manual combons, 
Pedal stops through optional control,” 
which could be ambiguous. T.A.O. 
finally waxed curious enough to ask for 
the facts. Which are, says the Austin 
othce: 

“Each manual combon has a Pedal 
combon associated with it, which can be 
connected or disconnected at will 


through a control-key at the right of tnes 


tablet nameboard. The system provides 
optional and selective contro! in ‘the 
controversial Pedal and manual alliance 
and is thus completely acceptable to Goth 
schools of thought.’ 

Being interpreted in T.A.O. st andar 





stoplist terminology, it merely meaits 4 INSAS 


that along with every combon supplied 
for every manual in every organ, Austin 
also supplies a Pedal Organ combon 
mechanism exclusively associated with 
that particular manual combon mechan- 
ism, and makes it optionally effective 
through an onoroff gadget, so the or- 
ganist can use each piston to control 
the Pedal Organ if he wants it to do 
sO, Or can stop control when he wants 
to. 

Simplest mechanism would be double- 
touch pistons, but organists are largely 
afraid of them in spite of their un- 
questioned supremacy and_ versatility. 
So, in the Austin system as normally 
now supplied, the organist can set 
Great combon No.7 for any combination 
of Great stops he wants and for any 
combination of Pedal stops he wants for 
that particular Great 7; by the onoroff 
then this Pedal combination comes on 
with the Great No.7 stops, or the Great 
comes on alone. 

In some systems the Pedal Organ 
combons were tied in optionally with 
the manual combons, so that Swell No.9 
could be hitched to operate automatically 
Pedal No. 5 or any other; in the least 
complicated system, the manual combons 
operated the Pedal Organ combons of 
like number—not very satisfactory. 

In this present Austin system there 
are also the usual totally independent 
Pedal Organ combons. 

Taking the Midland First Presbyterian 
as a model, there are these combons: 

Tutti 16—operating the entire organ 
as usual. 

Pedal 7—operating only the stops of 
the Pedal Organ. 

Great 8—operating the Great Organ 
stops and one-section couplers and, 
optionally, anything and everything in 
the Pedal Organ. 

Swell and Choir each also have 8 
combons with separate Pedal Organ con- 
trols. Which makes a total of 24 man- 
ual combons and 24 Pedal Organ com- 
bons, one for each of the manual com- 
bons, plus 7 totally independent Pedal 
Organ combons. Which makes a neat 
total of 47 Pedal Organ combinations 
possible to set up. 
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CALGARY. ALBERTA 
Mount Calvary Lutheran 
Casavant Freres, 1942 
Organist, D. Stuart Kennedy 


V-5. R-5. 3-25; B20 P-348 
lHE ORGAN 
lO Bourdon 32 


Diapason 73 
: Rohrtlocte $5 
f~ “ Salicional 85 
Dulciana tc 73 


LHE CONSOLE 


Pedal 
16 Bourdon 
8 Diapason 
Rohrflocte 
Salicional 
{ Dulciana 
Great 
16 Rohrflocte tc 
8 Diapason 
Rohrflocte 


Salicional 
Dulciana 
{ Diapason 
Rohrfloetc 
Dulciana 
2 2/3. Rohrfloetc 


2 Salicional 
Swell 
16 Dulciana tc 
$ Rohrfloct« 


Salicional 
Dulciana 

i Rohrfloetc 
Salicional 
Dulciana 


» 2/3. Rohrfloete 
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Rohrtloete 
1 3/5  Daulctana 
Tremulant 

Couplers 3: GP. S&P. SG. 

Crescendos 2: Shutters. Register. 

‘Tve flattened the Dulciana to 
bring the Tierce closer to perfect, and 
to make a lovely Celeste, cither with 
Salicional or Rohrfloete. It's a beauty. 
As Miss Schumacher says, a small or- 
gan teaches plenty about registration. 
The mutations make it most colorful 
Trumpet, Clarinet, Oboe, Krummhorn 
are all synthetically available, within 
limitations—but within those limitations, 
vood, Says Mr. Kennedy. 


DETROIT, MICH. 
Sulem Norwes 


vi 





MAW Luthe ee, 
Schantz Organ Co. 
( ompleted, May 1950 


V-14. R-16. §-28. B-13 P-1151. 
PEDAL: V-1. R-1. S-7. 
16 (Diapason-G) 


Bourdon 44 
(Licblichgedeckt-S) 
8 (Diapason-G) 
(Bourdon) 
(Lieblichgedeckt-S) 
! (Licblichgedeckt-S) 
GREAT: V-7. R-9. S-10. 
Enclosed with Swell 
8 Diapason 85-16’ 
Clarabella 85 


Gamba 73 

Dulciana 85 

Unda Maris pf 61 
' Octave 73 


(Clarabella) 
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CALVARY LUTHERAN. CALGARY, ALB. 
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(Dulciana) 

IT] Mixture 15-19-22 183 
Chimes pf 21 
Tremulant 

SWELL: W-6. R26: S14. 

16 Licblichgedec kt 97 

8 Violin Diapason 85 


(Lieblichgedeckt) 
Salicional 73 
Voix Celeste tc 61 
i (Violin Diapason) 
(Lieblichgedeckt) 
3 (Lieblichgedeckt) 
2 (Lieblichgedeckt) 
Trumpet 73 
Oboe pf 73 
Tremulant 
COUPLERS 12: 
Ped.: G-8-4. S. 
Gt.: G-16-8-4. §-16-8-4. 
Sw.: S-16-8-4. 

Crescendos 2: Shutters. Register. 

Combons 13: GP-4. SP-4. Tutti-5. 

Ensembles 1: Full-Organ. 

Reversibles 1: G-P. 

Action-Current: Orgelectra. 

Great and Swell are enclosed in the 
same chamber not by choice but  be- 
cause the architect provided insufficient 
space for the organ. 
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W HITEFIELD, N.H. 
Community Baptist Church 
Memorial to Frank S$. Dodge 
Aeolian-Skinner, Jan. 1950 
Organist, Mrs. Wesley E. Howard 
V-12. R-13. S-13. B-0. P.758. 
PEDAL: V-2. R-2. S-2. 
16 Bourdon 32 
8 Principal 32 
GREAT: V-5. R-6. S-6. 
8 Principal 61 

Spitzfloete 61 

Dulciana 61 


} Octave 61 
II Grave Mixture 122 
Chimes 
SWELL: V-5, R-5. 8-5. 
8 Stopped Flute 68 


Viole de Gambe 68 
Viole Celeste 56 


{ Flauto Traverso 68 
8 Trompette 68 
Tremulant 


COUPLERS 9: 
Ped.: G-8-4, 8-8-4. 
Gt.: G-16-4. S. 
Sw.: S-16-4. 

Crescendos 2: S. Register. 

Combons 8: P-2. G-3. S-3. 

Cancels 3: P.G. S. 

Blower: Orgoblo. 

Chimes: Maas. 

No other pertinent data supplied by 
Wesley E. Howard who sent these ma- 
terials and says “the organ talent in my 
family is in my wife’s name.’ Also 
says the specification was made by Jo- 
seph S. Whiteford of the Aeolian- 
Skinner faculty. It’s a completely 
straight organ, not a borrow in sight 
anywhere. 
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Service Music 
By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


eo MUCH has been said about 
the proper attitudes in church services and the particular 
limitations of music suitable for this function, that some 
ideas of a veteran organist might not be amiss. This is 
in line with the preceding two articles on choir training. 

There seem to be many illustrious authors who elucidate 
in great detail the exact nature of the individual approach 
to the adoration of God. Much of this advice is based on 
a theological philosophy which has been basic in the Catholic 
church for centuries. Its fundamental tenet is that group 
reverence must be completely impersonal, separated from 
emotion of any kind, and divorced at all times from any- 
thing that suggests a secular connection. In many cases 
the writings of these men maintain an almost arrogant 
insistence on the adoption by all, except those who are 
abysmally ignorant, of their program to the exclusion of 
any other idea as to how a man may correctly participate 
in the services. 

Protestantism brought with it an emphasis on a personal 
religion. It is needless to go into the theological aspect of 
the divergence from the attitude of the Roman Catholic 
Church and from the particular form of ideology in the 
Church of England. Growth of the various denominations 
in Britain and America testifies to the appeal of a con- 
trary approach in such bodies as the Congregationalists, 
Methodists, Presbyterians, Baptists. In the present century 
there has been a special value in what may be called the 
Social Gospel. 

One may sneer at the personal desire for expression in 
the public services. Erudite experts on what is best for 
the common unintelligent man may cxhort and plead to 
their heart’s content. Yet the fact cannot be denied that 
some persons whose 1.g. shows some unexpected height 
arc adamant in their insistence in respect to religious 
feeling. 

This consideration has a definite bearing on music in the 
church. We may start with the question of which church. 
Here the young organists, especially those who have been 
impressed and partially convinced, may believe only a 
special kind of music for the organ, and most particularly 
music for the choir, must be chosen on the basis of a 
theological precept of limited scope. He may feel that 
only music composed for ecclesiastical occasions is ever to 
be performed on the organ. Such music being devised for 
a particular kind of a service consequently must be played 
on his organ to the exclusion of all else. Who knows but 
that some works in the repertoire may be of secular impli- 
cation ? 

If he is determined to live up to ideals (which may not 
be necessarily applicable in his present situation) his con- 
gregation will be unhappy in his firm belief he must educate 
the people into an enthusiasm or a placid acceptance of 
what his professors have taught him. 

The second choice is to commit the crime of playing 
pieces that are sure to be harmful (he thinks) to his 
listeners. 

His third choice is to resign and find a job where only 
the music blessed by the ‘‘authorities” may be used. 

In choral music the problem is even more confusing. 
Such texts as Psalm 23, where the pronouns me and I 
occur, must be avoided. A large percentage of the hymns 
of all churches will have to be sung by the congregation 
if the minister selects the hymns for the service. The in- 
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congruity of this situation may irritate the graduate of 
church-music courses, or he may wisely ignore it. Any 
anthem which has the slightest emotional-sentimental lean- 
ing must be promptly climinated from the library and 
avoided in purchasing new music. 

This presentation of the dilemma of the organist could 
be elaborated at length. Is it not time to use a little com 
mon sense about what music for the services may properly 
be? It would seem obvious that musical values must be 
patent to the organist. He must follow his taste and judg- 
ment here, if he has been thoroughly prepared. The ques- 
tion of appropriateness must be his next problem. 

If he plays in a Methodist church where there is a wide 
discrepancy in the views of the congregation and_ its 
preacher with his own feeling, there is a real adjustment 
to be made—at least if the salary is necessary to his 
economic well-being. He can avoid the trash in almost 
every case. The music he has been told would demoralize 
the spiritual life of the congregation may, after all, be a 
disgrace only to his own belief. As I said before, the 
alternatives are either compromise or resignation. Those 
“illiterates”’ who insist on music that seems maudlin and 
secular have a right, benighted or not, to get what they 
pay for. 

I realize these remarks will place me in the category of 
the musically illiterate. Very well. My experience has led 
me to believe there can be an opposite opinion in this 
definition of what true adoration is. If I prefer a simple 
approach to my religion that is intimately my own, I resent 
the ironical implications of those who say I am wrong and 
should keep out of the argument. My spiritual feeling | 
shall maintain as experience has matured. I see nothing 
sacrilegious or pernicious in a music setting of Psalm 23, 
a vocal solo such as “It is enough” from Elijah, or an 
organ piece by Seth Bingham or Richard Purvis which has 
some rhythmical features that are secular in their implica- 
tions. 

These remarks are in the interest of organists who arc 
in a real quandary. I have met many students who cannot 
agree with a one-sided definition of what is appropriate 
in church music but who have been reluctantly persuaded 





COMMUNI i BAPTIST, WHITEFIELD, N.H. 
} } no bovror 


where Aeolian-Skinner has a little organ, all pipe wy 
the organ to look nice too, hence a case with pipes. Console 3 
of the chancel opposite the organ; churel aty about two bhune 





places the building destroyed by fire six years ago. 





378 THE AMERICAN ORGANIST 





MIDLAND FIRST PRESBYTERIAN 
ertiie facing im toward the iy and 
Doxolokey uit he amen tackcod , beneath 7} ad r pre umably for the 
ebt hal th chen lased. a ; anit ntran mot by a noise 
Nak In ‘ da but by drapers 


Third tune m the 


cf 


that their career as a church musician must be a crusade 
against the evils of unchurchly music in the sanctuary. Is 
it not really a question of what is good music and what will 
be inspiring to the man in the pew, rather than what ts 
permissible according to particular theological dogmas? 

For the young organist starting a term as organist, the 
best advice is to be conscientious in avoiding bad music to 
the utmost, to adjust what ideas he may have to the situa- 
tion he must face, and to try to serve his obligation to 
enhance the spiritual element of his church as a true 
organist should. Such a man will succeed in the best sense 
of the word even though he may stray at times from the 
straight and narrow dictators—R.W.D. 


Flor Peeters Recital 
Central Presbyterian, New York City, Oct. 19, 1953 
The first recital of the season presented by 
Hugh Giles on the Moller in Central Presbyterian drew a 
crowded auditorium for this program: 
Buxtehude, Prelude & Fugue Fsm 
Fiocco, Adagio 
Rayck, Gavotte 
Bach, Prelude & Fugue G 
Tournemire’s Suite Evocatrice 
Bingham, Sarabande 
Peeters, Prelude & Fugue Mixolydian Mode 
Wake Awake the Night is Flying 
Jesu Priceless Treasure 
Concert Piece 
Since his first concert tour of America Mr. Peeters has grown 
greatly in importance as a composer, especially in the field of 
church and organ music; it was delightful to hear him play 
his own works. And the most delightful feature of the 
whole thing was that that monstrosity—the improvisation— 
was totally omitted; I do not know who should get the credit 
for that but somebody should be awarded a ten thousand dollar 


1953-36-11 


annual pension for life. Mr. Dupre improvised decades 
ago and it was then a novelty, and quite interesting; since 
then almost every organist has tried it in public as the finale 
to his recital and it has grown nauseating—partly because 
organists couldn't improvise in public, and partly because 
the alleged ‘themes’ handed them in glorious showmanship 
were the vilest concoctions of notes any man could invent 
We hope that is gone now. 

It was delightful to see the totally competent Mr. Peeters 
come to the console again, and heart-warming to note the 
poise and mastery of the man. Another improvement, I think, 
was the omission of a spoken introduction; we all knew who 
was going to play, where he came from, that he was here 
by courtesy of Colbert-LaBerge, Central Church, and Mr 
Giles. And it seemed exactly right to let it go at that. 

Nobody in his right mind would expect this eminent 
Belgian cathedral organist to abandon his ideas and try to 
imitate American styles, and he had no intention of doing it. 
So we had the grand experience of imbibing a bit of Belgium 
at its very best; thanks to Colbert-LaBerge Management, 
organists all over America can have that experience too. 

Possibly the item most worthy of note is the way Mr. Peeters 
can handle a large organ without getting lost among the stops; 
he seems to set his main combons the way he wants them for 
general effect, gain variety from the four manuals available, 
and then add occasional uses of the crescendo-shutters to give 
variety. Don't copy him any more than you'd ask him to copy 
you; but if you have any pride in this organ world of which 
you are a part, by all means hear Mr. Peeters, while you 
have the opportunity. He is one of the world’s great, a 
master of both composition and organplaying, and a gentle- 
man of poise and charm.—T-S.B. 


CURING THAT TEMPERATURE DIFFERENCE 
By C. E. Grant, organbuilder 

With pipes located high in an auditorium 
the temperature of the surrounding air is likely to be ten 
degrees higher than at the level of the congregation or audi- 
ence, enough to put that section of the organ quite out of 
tune so far as its metal flues go—no need to mention what 
happens with the reeds. 

To alleviate the condition, as well as to give better pro- 
tection also on the score of dryness or humidity, why not 
simply draw the warm air down into the blower-room, mix 
it with sufficient cool and humidified air to neutralize matters, 
and then pass it up at one temperature through the conduits 
to the organ chambers again? With this arrangement the 
air in the organ chambers will become fairly even, in tem- 
perature and quality. 

Organs that have a fever in their heads and chills in 
their feet at the same time, do funny things. 


DOC CLARK SAYS 
About the recitals of Dr. Charles Heinroth 

While residing in the vicinity of New York 
City I was frequently a visitor to Dr. Heinroth’s recitals in 
the Great Hall. I remember one day when an actor friend and 
I settled one idea. I know nothing of the theater and when 
I attended with my friend he enjoyed all the technics while 
I enjoyed the play. When we heard Dr. Heinroth, he en- 
joyed the music while I enjoyed only the technics, as my 
friend pointed out. So I quit doing that and began to enjoy 
the music. 

I learned a valuable lesson—and what a teacher Dr. 
Heinroth was, for making music was his greatest ability; 
technic became merely the means to that end. Today many 
of our recitalists are selling technic only. To do that they 
use glider music—it gets going only because it’s foreign, 
and once started it sails aimlessly along, following any 
current just to stay afloat . . and get nowhere. 
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DEDICATED TO OPINIONS 


Hear Yourself as Others Do 


By the ROVING REPORTER 


Reporting details the perpetrators forgot to remember 

This lady played three short pieces as a 
prelude to an Episcopal service, on a miniature Wicks unit, 
doing a pleasant and quite appropriate job of it, with but the 
single mistake of ending the first on loud flutes with an im- 
mediate and abrupt silence. That knocked the spirit of medi- 
tation completely out and brought the congregation's at- 
tention sharply to the organ music; and that is always bad. 
The other two numbers were handled as all should have been, 
ending on soft strings in something like a fade-out and then 
following without any abrupt or prolonged silence. 

After the third preludial piece she got into her processional 
hymn neatly with neither loss of time nor confusion in get- 
ting her little choir started. 

When it came to collecting the money, she played some 
organ music, since her choir of young people were not good 
enough to do an anthem acceptably. Watching her cue, she 
did not delay the money-collectors but improvised a bridge 
across from her organ solo to the ‘“Doxology” and had the 
choir & congregation singing before I realized what was up. 
This knit the service together neatly. In so many similarly 
small churches, this smooth weaving of the separate elements 
into a coherent unity rarely prevails. 

Choirs & congregations can so easily be trained to do their 
jobs without bungling, if only the organist makes a little 
effort and has a lot of faith. Talk it over with your clergy- 
man and show him the importance of a smooth-flowing 
service; he'll then join you in being willing to sacrifice the 
smoothness for a few Sundays while you're educating your 
congregation, knowing that a few Sundays of awkwardness 
are preferable to 52 a year. 

Again it is high time for organists to realize that humanity 
today is entirely different from what it was a century ago. 
The clergymen finally learned it was a waste of time to read 
the first stanzas of all the hymns; in many churches they real- 
ize the stupidity of even announcing the next hymn. Organ- 
ists should, again with the consent of the clergy, stop wasting 
a congregation's time by playing completely through a hymn- 
tune before the congregation is allowed to sing; play only 
the opening statement, or the opening & closing phrases, and 
then get on with the singing. Only a few Sundays will be 
needed to educate your choir & congregation to this improve- 
ment. 

Church music suffers as much from conceit as anything 
else; the most offensive example was the arm-waver who in 
full sight of the congregation beat time for and attempted 
to conduct a splendid soloist. You would think no man could 
be so thoughtless. 

One way to avoid the feeble start of a processional is to 
have four of the men of the choir come into the church first 
and form an honor guard through which the other choristers 
pass; the singing (invariably in unison, as all hymn-singing 
should be) of these four men will start the processional with 
vigor instead of apology. 

If in your Episcopal service you have the Marbeck setting 
of responses to the Ten Commandments, give nothing more 
than a chord from the organ to start choir & congregation on 
the first response, discard all effort at measured rhythm, let 
the response be unisoned entirely without accompaniment and 
in free natural rhythm of speech; once the organ starts it, 
not another note anywhere but the unison chanting. 

The calendar said Macfarlane’s “Open our eyes’ but my 
ears said rubbish when the arm-waver put it through such 
paces of attempted interpretations, all forced, that it made the 
whole thing ridiculous. Never over-interpret a piece of music, 
especially one so long & tedious as this. 

I was in an Episcopal church when they sang the old fav- 
orite hymn ‘He leadeth me,” following the preposterous 
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thythm and I would like to know what Dr. Roland Diggle, 
Harold W. Gilbert. Dr. Leo Sowerby, and Dr. David McK. 
Williams, were doing with their intelligence when they Iet 
that slip by. I’m accustomed to crazy things in churches, so 
I watched the reaction of the congregation; instead of rats. 
ing the roof with a jubilant singing of that old favorite, the 
people mumbled feebly and finally stopped. 

An organist faced with such stupidity should override that 
hold on the word Fraught, give only enough pause on Be 
to give the choristers time to catch a quick breath, on the 
following Me drag them along with an enormous uplift from 
both organ & choir if you can manage it with lots of em- 
phasis on the next word He—which will put over that thought 
magnificently and make even the dumb want to sing: at that 
next atrocity on Me, again give just enough trifle of leeway 
to let them grab a breath and go headlong into a hearty 
“His faithful follower,” and if anyone tries to destroy the 
rhythm again on the last note of “I would be,” grab all the 
organ you can with both hands and both fect and surge 
straight onward into the next word For, dividing a bit of 
prolongation—hardly more than a momentary retard—be- 
tween the words Be and For. If any hymn in the whole 
hymnal calls for music editors to keep their hands off, it's 
this one. I’m ashamed of the four gentlemen named, though 
not expecting anything much better of the other alleged 
church musicians on the revising committee. 


TRUTH NOT ALWAYS PRESENTED 

“Sometimes a fact is accurately printed and yet 
leaves an altogether incorrect impression on the reader un- 
less its significance is evaluated at the time it is printed.’’— 
Zechariah Chafee, Harvard Law School. 
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PIANISTS CAN DO IT 
And Sergio FF; rentino did nH Neu Yy Vk. Oct. e 1953 
Since Paul Swarm, of Church Music Foun- 

dation, was interested enough to help accumulate an audience 
for Mr. Fiorentino in Carnegie Recital Hall, these pages can 
also momentarily step out of the organ world and deal with 
piano-playing. The program: 

Bach’s Italian Concerto 

Stravinsky's Sonata 

Schumann's Etudes Symphoniques 

Casella, Three Etudes 

De Bellis, Bagliori 

Chopin, Ballades Gm, F, Af, Fm. 
The program was the kind the organ recitalist can and should 
use Bach, Chopin, Schumann, all profoundly good music; 
Stravinsky written in 1924 not bad at all; Casella and De 
Bellis totally interesting and entertaining. Not an_ atrocity 
in the whole thing. Only flaw, as I heard it, was the four 
Chopin Ballades all in one lump, the final one being too 
much of a good thing and much too long for the finale in 
any kind of a recital. A finale should never be long-winded, 
nor should it be of similar character to the works immediately 
preceding it. A finale should be short, boisterous, and happy, 
for the normal concert. 

Personal deportment was excellent; modest, no attempts 
to bluff an audience into thinking anything was difhcult, no 
mannerisms. He had a job to do and was basing all his appeal 
on the excellence of his doing it. Concert organists could 
well follow his model.—Ed. 


THIS MAY CONCERN YOU 
Because of drastic increases in postage costs already in 
effect and others soon to be added, this magazine can not 
assume the burden without in turn increasing its costs 
against all subscribers and advertisers—which we certainly 
do not intend to do if it can be avoided. The July hoped- 
for relief from extortionate taxes against small corpora- 
tions and all salaried persons has not matured—instead 
ne've had juggling of red and black ink in Washington 
and a violent campaign to increase postage charges against 
all magazines. With the latter T.A.O. is in some sympathy. 
But we can not, and will not attempt to, carry socialism’s 
burdens, though we realize that virtually all our subscrib- 
ers and the majority of our advertisers are being oppressed 
by these things exactly as this magazine is. Our solution 
is to let subscribers and advertisers pay their own increased 
bills whenever they ask for increased services beyond the 
line of normal duty. Therefore if you want an extra mag- 
azine or anything else, send a postcard, say exactly what 
you want, and we'll return a postcard telling you how 
much to remit. If you plan to change address, please send 
a postcard to report at least 25 days prior to the change; 
if you do not know the new address, say when the change 
is to be made and we will hold copies until your new ad- 
dress is determined. Remember, the whole postoffice 
service has been kicked around unmercifully as a political 
toy; actually the postmaster-generalship has long been con- 
sidered a juicy plum for the politician doing the most to 
get each nen president elected; knowledge of postoffice 
management has never once entered the picture. So do 
not blame the postoffice, or us, for the evil conditions non 
facing all users of the mail; instead be prepared like a good 
American to pay your own personal share of the resulting 


increased bills.—T.S.B. 
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PALMER CHRISTIAN SPEAKS AGAIN 
Excerpts from his personal letters 

“T have never given an all-Bach series nor 
even an all-Bach recital here at the University. If it were 
possible to run two series, on different days of the week, onc 
of them being Sunday, I would have done it before now 
(1932). Sunday is out because there is a faculty recital 
nearly every Sunday. 

“In keeping the Wednesday series catholic I have in mind 
only to gain the favor of the new customer who may drop in, 
and since in some quarters Bach means boredom, I have tried 
to avoid that element. I must admit, however, that every 
time I play Bach, there is always a better reaction than to 
anything else, with a very few exceptions. I plan on at least 
one Bach recital this season.” (It was reported in our Oct. 
1953 p.330 quotation.) 

“I consider Bach to be the livest composer in the world ai 
the present time; the longer perspective we get on him, and 
the more other composers come up—and go down—the 
more we realize what a mark he is in the culture of the 
world. I do not hold every note he wrote to be sacred, 
but I hold his importance to music as distinctly sacred.” 
(The University organ at that time had 52 8’ manual voices 

-Diapasons 6, flutes 10, strings 17, woodwind 13, brass 6.) 
HOW THE COMPOSER FEELS 
By William A. Goldsworthy 
Answering T.A.O.'s request for a composer's reaction 

Most writers probably have similar emotions 
to mine on hearing one of their works performed for the 
first time. There is a sense of anticipation plus a slight fecling 
of apprehension, felt also by the conductor, as to how the 
work will be given. 

The first thing one notices is that all good conductors do 
not search for the composer's intent too closely. Being musi- 
cians, they study the work as abstract music and make their 
own interpretations, sometimes pleasing to the composer, some- 
times dismaying. This is healthy, for it demonstrates coldy 
the fact that different people have differing ideas about the 
same thing. 

And yet one wonders if this is really the best way. The 
composition is generally the result of long study, of careful 
trying out of various methods of interpretation of the text. 
Most composer's are explicit as to tempos, phrasing, holds, etc., 
so it is quite possible to arrive at their intent. The conductor 
has to study his group, and sometimes feels a better effect 
may be secured in other ways. Also some leaders normally take 
faster or slower tempos. 

What is the suggested solution? As a generalization the 
composer should be explicit in his directions; the leader should 
study them carefully, put himself in the place of the composer, 
adapt himself to his wish as much as he can, changing the 
work only to make the fullest use of his group. Then one 
gets the spirit of the creator plus the genius of the inter- 
preter. 

So, my fellow composers, listen to your work as any other 
new music, rejoicing in any new light the performers throw 
on your creation. 
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Why the 7. A. O. Advertiser 


is SUPERIOR 


*, Because he is successful enough to afford to advertise—and 
the product of successful men and firms is always the better 
product. 

* Because he is not a recluse, not a dictator: instead he co- 
operates through T.A.O. in the development of the organ world— 
cooperates in spite of the fact that he knows very well by all the 
laws of averages his competitor's product will certainly be favor- 
ably mentioned now & then in the very pages he is helping to 
maintain. 

* Because by his advertising investment he is putting some 
of his income back into the realm that gave him that ineome— 
not trying to keep every penny for himself. Nobody wants to do 
husiness with a miserly man or firm. 

“ Because by his use of a technical publication for his pub- 
licity he signifies his interest in the realm that publication serves. 
his interest in the publication also: consequently he’s in touch 
with the progress all the others in his realm are also making. 
He’s a progressive, not a stand-patter. 

* Because he has faith in his own ability to survive in a harsh 
economic era when survival truly is only to the fittest. He’d keep 
his money for himself if he thought his product wasn’t good 
enough to meet open competition. 

‘| Because he wants to be a part in the development of his 
particular realm. not merely use that realm as a means toward his 
own personal gain. 


And these are the characteristics of the advertisers who 
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Upsetting Notions 


ERE'S the finest explanation I've 
ever seen for the kind of organplaying we hear today; it 
comes from the opening paragraph of an article by Frances 
Duncan Barwick in Musical America, Oct. 1953 issue: 

“The problem of how to play Bach has become of increas- 
ing concern in recent years to the serious student and teacher. 
Gone are the comfortable days when we accepted without 
question any available edition of Bach's works and followed 
with meticulous care its indications for mood, tempo, dynam- 
ics, and phrasing.” 

If that wouldn't make the Old Man hit the ceiling and 
wear out his choicest profanities, nothing would. The answer 
is, and always has been, that if the notes written by Bach do 
not mean musical beauty in the hearts of those who look at 
them, stop trying to be musicians and go dig ditches for a 
living. If anyone thinks this is tommyrot, he’s never heard 
“The St. Matthew” or the ““B-Minor Mass.” 

The growing craze for analysis of everything 
in sight would be amusing if it were not so costly. So far 
it has not hit the organ world to any larger extent than mildly 
increasing the cost of everything everybody in our world has 
to buy. When an empty-headed chump doesn’t have anything 
useful to do, like mending shoes, picking weeds, or painting 
the house, he becomes a philosopher or professor of psychol- 
Ogy in any university silly enough to pay him for it. 

For a long time our servants have been devising, manu- 
facturing, and using machines to guess how many people there 
are in America at any given second; don't worry about it, 
you're in it too—you help pay the bill. In the mail this morn- 
ing a lengthy printed circular from the Bureau of Protective 
Analysis—which “may be the most important message’ I 
ever received, they told me. There's a statistical laboratory 
doing business somewhere and theyll give you figures on 
anything you want to know—save you lots of money, they say. 
Every time somebody has to pay more money for something, 
everybody else has his costs raised a trifle too; mankind is so 
interrelated that no one escapes excepting the uncivilized 
savages in Africa—they're free and will remain so till some 
white man carries the banner of Raising Their Standards 
and then heaven help the poor savages. 

Many organists at the end of the season devise their own 
set of statistics, mimeograph or print them in a booklet, and 
send that booklet hither & yon. It’s a good thing, especially 
when their church officers get copies. And it’s good for the 
organ world too. So long as we don’t become ridiculous and 
set up statistics to record how many times middle-C of the 
Swell manual was pressed and how many feet or miles our 
fingers pushed it down through the year. 

I sometimes wonder if I’m guilty of a 
small-mindedness I often charge others with. Do I, like 
these foolish people, part company and break friendship 
with a man just because I disagree with his views? Pos- 
sibly I do, sometimes. In the past I have criticized organ- 
recital programs because I did not like the music offered, 
and organplaying because it was only hardness & upperwork 
without tone-color beauty or appeal. I excuse myself be- 
cause I have not been able to find any cultured laymen who 
liked either the programs or the registrations, and I want 
laymen to like the organ, knowing full well that if they 
don’t like it they'll not only stay away from the organ re- 
citals but won't vote for spending much money on new 
organs. 


But regardless of such differences of opinions—and in 
many cases they are violent—I cannot recall a single in 
stance in which such differences made me the slightest less 
friendly toward the people responsible for that type ot 
program and playing. 

I'm trying to be fair-minded; it’s the fundamental princi- 
ple of my job. I dare not be biased. On the other hand 
I dare not be a coward or a liar; if I like something I'm 
required to discuss in print, I must say so; if I dislike it 1 
again must say so: there is no middle ground for dodging. 

In self-defense I'm thinking of the church to which | 
go on Sundays and which I support on the collection-plate 
as liberally as my circumstances permit; I have never yet 
criticized it or what goes on in it, so far as my Memory goes. 
But I don’t agree at all with some of it. I don’t for a 
minute accept my ancestors’ notions of the Bible, though 
their notions of a man’s duty in this world are miles ahead 
of the greed prevailing today. I have profound respect & 
admiration and even affection for two clergymen I hear 
frequently, but I don't agree at all with their notions of 
the Bible and I'd no more say I believe the creeds set up 
by the Episcopalians generations ago than I'd say I believed 
an automobile could never go faster than twenty miles an 
hour, nor that man would never fly. 

But these violent differences with their ideas do not in 
the least change my friendship for them or my support 
for the churches they head. I can’t understand the mentali- 
ty of men who demand that you agree with them or else. 

Everybody today is a composer and a 
Music Doctor. Mr. Ernest White was made a Doctor all 
of a sudden out of a clear sky when a good churchman 
mentioned his name before a recital audience. The tag ts 
tacked on anybody & everybody in sight; even the mild 
& gentle Mr. Goldsworthy is not immune—people often 
call him Dr. Goldsworthy when writing T.A.O. 

As Mr. Dunham has sometimes repeated in his Editorials, 
a degree in music is valuable for any organist expecting to 
work as teacher in an educational institution; but that ts 
quite natural enough, for degrees are their business and 
it's only horse-sense to propagandize for their own prod- 
ucts. Hence you gotta be a degree musician or you're no 
good at all. Bach didn’t know about that. 

German or English titles for choral- 
preludes in the programs printed in T.A.O, and those pro- 
vided for audiences and congregations in America? Mr. 
Ernest White challenges English translations because, there 
being no standard in America, the profession cannot know 
which composition is meant unless the original German 1s 
used. That, like a lot of other things he does & says, up- 
set my equilibrium until I could think it through for my- 
self. 

If a congregation or audience speak German, it would 
scem logical to print the titles in German on any program 
or calendar given them; but the vast majority of Americans 
do not speak German and if we want them to know what 
the music is intended to mean, they'll miss the point unless 
we translate into English. It is true that T.A.O. is a tech- 
nical journal for the organ world, but in our opinion the 
organ world isn’t worth a continental unless it can min- 
ister to the great wide cultured American public; hence 
our aim is based on what will give the utmost value to that 
public. So... T.A.O., unless a miracle happens, will con- 
tinue to print titles in English wherever possible, not caring 
whether the readers know precisely which of the Bach 
choralpreludes actually was played. Anyway it is doubtful 
if any intelligent reader would put a choralprelude on his 
program merely because someone else did it.—T.S.B. 
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EVENTS FORECAS | 


Items for this column should be mailed as 
soon as all essential facts are available. 
New York, N.Y., Brooklyn St. John’s 
Episcopal, Institute of Church Music, ser- 
ies of discussions, 8:00 p.m.: Jan.26, Psalm- 
ody, Norman Hollett; Feb: 23, Anglican 
Chant, Dr. George Mead; March 24, Hym- 
nody, Vernon de Tar; May 19, 6:00, Priest's 
Music, Rev. James Green; no charge to the 
clergy but organists (how come?) and others 
are expected to pay $3.00 for the series. 

Do., Church of St. Mary the Virgin, re- 
citals by Edward Linzel, Ernest White, and 
others, Sundays in the Studio at 9:20 p.m., 
Mondays in the Church at 8:30: Nov.29 
orchestra, Dec.6 Mr. Linzel, Dec.13 Mr 
White, Nov.30 Mr. White; tickets needed 
for Sunday series. 

Oberlin, Ohio, Oberlin Conservatory, 
Dec.6, 8:00, orchestra, 13, 4:00, chamber 
music, 15, 8:00, woodwind quintet, Jan.6, 
8:30, Gershwin Concert Orchestra, 17, 4:00, 
chamber music, 22, 8:30, Oberlin Orchestra, 
Feb.21, 4:00, chamber music, March 2, 8:00, 
Cleveland Orchestra, 7, 4:00, chamber music, 
11, 8:30, Oberlin Orchestra festival of con- 
temporary music, 12, 4:30, illustrated lectuie 
on former, 12, 8:30, string quartet, 13, 8:30, 
string quartet, 14, 4:00, Oberlin College 
Choir, April 6, 8:00, Richard Hudson organ 
recital, 25, 8:00, Oberlin College Choir, 
May 2, 4:00, chamber music, June 11, 4:00 
and 8:00, Musical Union and Oberlin Or- 
chestra, 12, 10:00 a.m. and 8:00 p.m., 
commencement concerts, 13, 8:45, Oberlin 
College Choir, many concerts free admission, 
others paid. 

Redlands, Calif., Dec.13, University of 
Redlands, Feast of Lights, J. William Jones 


directing. This is the annual festival re- 


ported in considerable detail in Jan. 1953 
T.A.O 
HAROLD FINK 
Fordham Lutheran, New York 
Dec.24, 10:30 p.m. 
Widor's Gothique 
Bach, Rejoice ye Christians 
Hokanson, Nativity 
Guilmant, Offertory on Christmas Hymns 
Gaul, Moravian Morning Star 
Lemare, Joy to the World 
Marryott, Noel of Little Bells 
Johnson, Christmas Candlelight Carol 
HELEN R. HENSHAW 
Union College, Schenectady 
Jan.10, 4:00 
du Mage, Grand Jeu 
Bach, Fantasia & Fugue Gm 
Schumann, Evensong 
Sowerby, Requiescat in Pace 
Hindemith’s Sonata 3 
Bizet, |’Arlesienne: Adagietto 
Widor, Son.1: Intermezzo 
Widor, Son.2: Finale 
DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Dec.14, 4:00 
Jacob, Burgundian Noel 
V.Williams, Carol & Musette 
Korsakov, Christmas Eve 
While by my sheep, Anc. 
Christmas Song, Holst 
Sing we Noel, French 
Langlais, Nativity 
Dubois, March of Wise Men 
Guilmant, Noel Ecossais 
Dupre, Variations Old French Carol 
Christmas Street, Marriott 
I wonder, Appalachian 
Canticle of Peace, Clokey 
College choir sings the carols. 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
December Choral Music 
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Choir Callege || 





John Finley Williamson, Pres. 
ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND =| 
CHORAL CONDUCTORS | 


For the Church, Civic Chorus, 
School and College 


| 
| 
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*Anerio, Missa Brevis 
Victoria, Ecce veniet Dominus 
**Gregorian, Litany in Procession 
Handl, Obsecro Domine 
Caplet, O salutaris Hostia 
Kodaly, Tantum ergo 4-p 
* Henschel, Mass C 
Victoria, Sancta Maria 
**Gregorian, Litany in Procession 
Palestrina, Rorate caeli desupet 
Langlais, O salutaris Hostia 
Handl, Jesu dulcis memoria 
Gigault, Tantum ergo 
*Palestrina, Missa Brevis 
Tallis, O salutaris Hostia 
**Gregorian, Litany in Procession 
Bruckner, Ave Maria 
Handl, O salutaris Hostia 
Mozart, Ave verum 
** Rehm, Messe D 
*%*Rehm, Messe E 
Hilber, Tui sunt caeli 
*Kromolicki, Missa Festiva E 
Handl, Facta est cum angelo 
** Tallis, Mag. & Nunc dimittis Em 
Noyon, O salutaris Hostia 
Peeters, Ave Maria 

Tantum ergo 








STOP FORGETTING 

that the aim of this magazine is to help 
all its subscribers and advertisers, but we 
propose to do it in the way that seems best 
to us, after thirty-five years of effort. So 
don’t assume at any time we're open to 
dictation by anyone. If T.A.O. can’t apply 
the same principles to all advertisers and 
readers alike, it’s not worth the ink needed 
to print it. Of course many individuals 
disagree with published statements and 
obvious policies; the only time T.A.O. 
waxes indignant is when some one indi- 
vidual thinks the whole magazine must be 
remade to suit his notions. 
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| Casavant 


Every organ—a creation of artists and crafts- 
a men, who are expert in the organ-building 
profession. 
tradition, which embodies all that is best 
in the modern order, and the result is the 
sale of more than 2000 CASAVANT organs 
in NORTH AMERICA. 


They keep the CASAVANT 
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St. Hyacinthe, Que., Canada 
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M. 4AS-ROWE KEY BO. ARD 
Maas-Rowe ‘sym- 
producing bell-like music 


to manually operate the 
automatically by rolls as well. This partte- 
ula 2S ouned by 20th Century Fox 
tudios, used u her ever a4 motion- -pic ture calls 
for carillon effects, as for example The 
Robe. and Sea of Lost Ships. The music 
“ ul na mn th ne at all limes b PECAUSE of the 
use of tu bells o} identical pitch for each 
tuned to minor tonality, the other 


major.” Thus Maas-Rowe pe rcussion ef- 
fects “sound tn tune at all times u ith such 
truments as the organ.” The hands aré 


f Chauncey Haines of Hollywood. 


‘ASHINGTON, N.J. 
Fes jval Even ~~ by combined choirs 
Nov.29, at 5:00 Washington Chil- 
dren’s Choir "tee Inc. presents a choral 
evensong “in tribute to Grace Leeds Dar- 
nell’ 
Dvorak, New World: Largo 
Bless the Lord, Ivanov 
Praise, to the Lord, ancient 
I will give thanks, Campbell-Tipton 
Break forth O beauteous, Bach 
Virgin by the Manger, Franck 
Ye shall dwell, Stainer 
Hark my soul, Shelley 
t. If with all your hearts, Mendelssohn 
Let not your heart, Landis 
Seek Him that maketh, Rogers 


CHESTER A. RAYMOND | 
PIPE ORGAN BUILDER 


S pecia il; zin 
ij G 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 








44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 





THE AMERICAN ORGANIST 


The whole service done by organizations 
and people trained in music by Miss Vos- 
seller and Miss Darnell, who carried on 
after Miss Vosseller’s death. Frederick W. 
Spencer directs the Washington Children’s 
Choir School. 


DONALD SHANKS 
now abroad says ‘over here for a couple of 
years, going to school. Find the English 
climate quite different from southern Cali- 
fornia.” He's not heard any modern French 
works on organ recital programs in England 
and suspects it’s self-preservation on the 
part of France. “The French might well fear 
that an English audience, on being subjected 
to 45 minutes of listening to some French 
composers’ ideas of what a tortured soul in 
hell sounds like, might all row across the 
English Channel and send the French com- 
posers to find out first hand. So far have 
just heard music at organ recitals, no noise. 
Rheinberger and Guilmant along’ with 
Mendelssohn at least had a sane musical idea 
to offer in each of their compositions. A 
good melody has never hurt anyone. Churches 
full for Sunday services. Organ recitals well 
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attended.”’ 


water, at 8:15: 
Bach, Have Mercy On Me 
Toccata & Fugue Dm 
Elgar-ar.Trevor, Serenade: Larghetto 
Franck, Prelude-Fugue-Variation 
Liszt, Fantasia & Fugue on Bach 
Vierne, Lied 
Richardson, Pastorale 
Haydn, Air & Variations 
Rheinberger, Son.8: Int. & Passacaglia 


This program he heard Alan Gib. 
son play Sept.30 in St. Matthew's, Bays- 
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| 











Harold Fink 


| Recitals 


| Tenafly New Jersey 








CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 

Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 

CENTRAL METHODIST, LANSING | 














| Martin W. Bush | 


A. G. 0. 
First a ‘Congregational Church 
| Chairman, Music Department 
UNIVERSITY OF OMAHA 
Omaha, Nebraska | 














CHARLES H. FINNEY 


A.B., MUS.M., F.A.G.O. | 
Chairman, Division of Music & Art | 


HOUGHTON COLLEGE | 
Houghton New York | 




















~ Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 
First Presbyterian Church 


Shreveport, Louisiana 








Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at Tist st. New York City 
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7 


OLIVER HERBERT 


Mus.Doc., A.T.C.M. 
FIRST CHRISTIAN CHURCH 


2306 Vineville Avenue 
Macon, Georgia 
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Director, tener ag of 








Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 

FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — _ Instruction 

















Robert Elmore 
| CHURCH OF THE HOLY TRINITY | 
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Palos Verdes Estates, Box 156 | UNIVERSITY of "SOLORADO 
California Boulder 
_ | RECITALS LECTURES | 
Paul H. Eickmeyer ° 
cadre sin Horace M. Hollister 
St. Paul’s Episcopal Church Ovenieiinene 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 
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Christ Church Cathedral 
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CHURCH BUDGETS 
This one should cheer you up 

A friend of the down-trodden or- 
ganist sends this one; T.A.O. blames the 
church for its two-headed music program, 
praises it for the money involved. It's a 
husband & wife team, which none the less 
doesn’t excuse the two-headedness. Sup- 
pose the pastorship was made two-headed also, 
one man directing what and how the sermons 
should be, another delivering them? In the 
last analysis, the organ leads both choir and 
congregation all through the service regard- 
less of all arm-waving. It’s for 1954. 
$250,000. Total budget; 

12,000. Pastor's salary, 

5,500. His assistant’s salary, 

12,250. Office secretaries, 

6,500. Promotional director, 

40,770. Total for pastor and all his as- 
sistants, including $1,000. for 
his car expenses; 

6,500. Music director, 

2,400. Organist, 

3,440. Additional music appropriation, 
including organ maintenance, 
special soloists, new music, two 
cars, etc., which makes 

12,340. For all music purposes; 

4,800. Building superintendent, 

6,760. Janitors; 

81,768. Total missions and benevolences 
which figures “60% of operating budget” 
and that’s not bad at all. Exact figuring is 
impossible but trying it gives: 
$59,420. Preacher and his wants: 

12,590. All music; 

22,910. §unday-school etc. ; 

64,217. Physical building maintenance; 

83,768. Benevolence totals. 

To cheer you up a little, here are some 
of the items: 
$2,640. Hostess, 

600. Vestment maintenance, 

740. Organ and piano maintenance, 
4,750. Denominational magazine and church 

bulletins, 
7,264. Kitchen, 
6,000. Heat, light, water, ice, 


whole story but it should give intelligent 
churches something to seriously ponder—for 
in the last analysis the church must base its 
value largely on what it offers in the Sunday 
services; if the services fail to draw people to 
church, there won't be much money coming 
into the treasury. 


DONALD COATS 
First services in St. James’ Episcopal 
Merely for the record and due to the 

importance of the Cathedral he left in Los 
Angeles and of his new Church in New York 
City, here’s the music used for his first 
Sunday, Oct. 11: 
*Oldroyd, Liturgical Prelude 
Venite, chanted 
Te Deum Bf, Stanford 
Jubilate, chanted 
O Lord most holy, Franck 
**Widor, Son.2: Praeludium Circulaire 
Nunc dimittis Bf, Stanford 
Spirit of mercy, Chambers 

St. James’ happens to be one of the elite 
churches of the City, scene of many classy 
weddings. 


WILLIAM RIPLEY DORR 
Mary Star of the Sea Church 

Herewith the partial repertoire in 
this San Pedro, Calif., Catholic Church made 
famous for its music by Mr. Dorr. A few 
additional data have been given by Mr. Dorr, 
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explained on the Index-Page of every issue. 
Choir of 30 mixed voices. 
Service j 

Biggs, St. Francis Cabrini 
Carnevali, Rose Mystica 
Da Silva, In Honor of Our Lady 
Gregorian, Alme Pater 10 

Composite 
Hassler, Missa Secunda u 
Peeters, St. Joseph 
Terry, St. Gregory 

Anthems 

Ancient, Adoro Te devote 

Veni Emmanuel 
Arcadelt, Ave Maria u 
Bach-ar.Gounod, Ave Maria 
Biggs, Vidi aquam 
Byrd, Sacerdotes Domini u 
Carissimi, O plena gratia s.s.a. u Ri 
Cherubini, Veni Jesu 
Couillart, Viri Galilaei u 
Elgar, Ave verum 

Ecce Sacerdos Magnus 
ar.Elsenheimer, Adeste fideles 
Florence, O salutaris Hostia s.s.a 
Franck, Ave Maria 

Panis angelicus 
Gaevert, Sleep of Child Jesus u 
Gounod, Ave verum 
Grieg, Ave Maris Stella 8-p u 
Lotti, Vere languores nostrae u 
Mackinnon, Sleeps Judea Fair 















THE HISTORY 


AMERICAN CHURCH MUSIC 


By LEONARD ELLINWOOD 


THE STORY OF AMERICAN CHURCH MUSIC from the 


of 








Sik 


“ik 











time of the early Spanish colonizations to the present day. It de- 
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| | 
| | 
| | 
| | 
1,100. Telephone, ee hee ite j a PGS I 
4.250. Publicity and promotion, | scribes old customs, early instruments, trends in musical taste, 
1,000. Flowers, | growth in choir repertory, and the development of a choral tra- | 
1,000. Pastor's car, | diti Full biographical inf ation is given of y Musicians 
600. Music director's car, | ition. Fu iographical in orma ion is given o many I usiC ans 
300. Organist’s car, from Francis Hopkinson, a signer of the Declaration of Inde- 
1,000. Nursery, 7 eee : ete a5 
2'900. Bookkeeping machine. This “largest | pendence, to Leo Sowerby and contemporary musicians. Over | 
pidge the history” of this church “was | twenty-five illustrations showing church organs, choirs, churches | 
adopted at church conference on Oct. 7.”’ | - : ; } 
i sicians ay and yesterday. 
T.A.O. threatens to buy a stop-watch some | and musicians of today and yeste day 
day to determine definitely what percentage | | 
of a Sunday service the organist controls | CONTENTS 
and what the clergyman; that won't tell the | In New Spain Shape-Notes and Gospel Songs } 
— i Metrical Psalmody Nineteenth Century Leaders | 
| Singing Schools and Early Choirs Reed and Pipe Organs | 
I Fuging Tunes Organ Repertory i 
Church of | Outside the Puritan Sphere Changing Repertory : Hi 
| Eighteenth Century Composers Schools, Conferences, Commissions i 
SAINT MARY TH | The First Organs and Bells Outstanding Musicians of the Twentieth H 
E VIRGIN | The Pages From Which We Sang Century i 
| Quartet Choirs The Hymnal of Today Hi 
NEW YORK | The Oxford Movement and Boy Choirs Matters Liturgical Hy 
| The Growth of Choir peso: Full Flower iy 
| "Praise God, From Whom All Blessings Flow" i 
a | Pe , : 7 { 
| Throughout our history no church has succeeded in having | 
~ ERNEST WHITE | outstanding music unless it was ready and willing to pay for it. i 
, : Good music costs money! Money not only for instruments and | 
Musical Director : . eh ii 
| music scores, but sufficient money to secure competent musicians | 
EDWARD LINZEL | who can devote their full efforts toward this end.” 
mat ve | —Leonard Ellinwood 
oi t ist 
es | Illustrated $6.00 
* 
| MOREHOUSE-GORHAM CO. 
. i] 
For recitals by these players | 14 E. 41st Street, New York 17 
address | 29 E. Madison Street 261 Golden Gate Avenue 
145 West 46 St. — New York 19 | eeieatin = on eS i 
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Montani, Ave Maria s.s.a 
Mozart, Ave verun 
Jubilate 
Noble, Fierce was the wild 8-p u 
Palestrina, Adoramus Te u 
Alma Redemptoris 1 
Fn natus es u 
Flos de Radice u 
O bone Jesu u 
Saint-Saens, Tollite Hostias 
Schubert, Ave Maris Stella 
Salve Regina 
Schuetky, Emitte Spiritum Tuum 7-p u 
Terrv, Cor Jesu 
Vittoria, Ave Maria u 
Gaudent in coelis u 
Jesu dulcis memoria u 
Waddington, Salve Regina 
Willan, Ave verum 
Yon, Gesu Bambino 





August 


MAEKELBERGHE 


Detroit 











| Harold Mueller 


rRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisc 








The 


George and David | 
PLYMOUTH CHURCH 
Shaker Heights Cleveland, Ohio 
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O Quam Suavis est 
Tantum ergo 
Victimae Paschali 
Vidi aquam 


E. POWER BIGGS 
Summary of last season recitals 

Good people almost always set a 
good example, but the exceptionally good 
often set a bad example—not because of 
what they do but because today young peo- 
ple have not been educated. So they look 
at what Mr. Biggs has done and falsely con- 
clude they should do it too Just as foolish 
as for you or me to try to fly across the 
South Pole with totally insufficient equip- 
ment and experience. 

So this summary of what Mr. Biggs has 
done is presented in tribute to his genius, 
but with a warning, probably useless, to 
others not to try it with their equipment 
and on their audiences. The most impor- 
tant category for our world is still the organ 
solo. As always, lists of this kind used here 
are partial & selected, not complete. 

Organ Solos 
Choralpreludes not identified further wer< 
by Fischer, Read, Lenel, Edmundson, Dono- 
van (two). 
Ballantine, Sketch 
Beach, Irish Folk Air 
Bird, Prelude & Fugue: Sonata 
Britten, Prelude & Fugue 
Cast.-Ted., Fanfare & Two Preludes 
Cowell, Prelude 
Crandell, Reverie 
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hrict Church 
Christ Churct 


Bronxville New York 











Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgcre, Texas 





Clarence L. Seubold — 


ST. JOHN'S EVANGELICAL CHURCH | 
Louisville, Kentucky 











Robert M. Stofer 
M. S. M. 
Organist and Choirmaster 


The Church of the Covenant | 


| Cleveland 














RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 


| San Francisco — California 





Orrin Clayton Suthern Il 
ORGANIST-CONDUCTOR 
Associate Professor of Music | 

LINCOLN UNIVERSITY | 


Lincoln University, Penna. 











Charles Dodsley Walker 





Cora Conn Redic 


MUS.DOC., A.A.G.O. 
Organ Department 
ST. JOHN'S LUTHERAN COLLEGE 


Winfield, Kansas 


Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 














SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 








J. Sheldon Scott 


Organist - Composer 


The First Christian Church 


Steubenville, Ohio 





“Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 














G. Russell Wing 
M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 
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Farnam, Toccata 
Frantz, Psalm 110 
Gansz, Two Pieces 
Gehrm, Sortie 
M.Howe, Elegy 
Jacobi, Toccata 
James, Passacaglia; Pastorale 
Key, Two Meditations 
Kornsand, Ese; Romance 
Kubik, Quiet Piece 
Leach, Sketches 
Luening, Fantasia 
Maekelberghe, Fantasia 
Milhaud, Pastorale; Nine Preludes. 
Noble, Passacaglia 
Noehren, Sonata Movement 
Paine, Variations 
Parksgrant, Mirror 
Pasquet, Toccata 
Pisk, Mexican Prelude 
Porter, Fugue 
Purvis, Toccata 
Riegger, Canon & Fugue 
Schreiner, Kyrie 
Selby, A Lesson; Prelude & Fugue. 
Sims, Toccata 
Sowerby, ‘Sym.’; Sonatina; Flute Fantasy. 
Taylor, Sonata Movement 
Templeton, Suite Noel 
Wagenaar, Eclogue 
Weaver, Passacaglia 
Weber, Closing Picce 
Young, Toccata 
Zeizl, Prelude 
Organ and Orchestra 
Hindemith, Concerto 
Sowerby, Classic Concerto; Concerto; Con 
cert Piece. 
Organ and Strings 
Ethnger, Concertino 
Kohs, Passacaglia 
Kornsand, Concerto 
Piston, Concerto 
Partita 
Porter, Fantasy 
Organ-Strings-Harp 
Hanson, Concerto 
Organ-Strings-Tim pant 
Poulenc, Concerto 
Organ and Brass 
Goeb, Processional 
Harris, Chorale & Toccata 
Lockwood, Concerto 
Organ and- 
Eng. Horn, Breihl, Three Pieces 
Eng. Horn, Sowerby, Ballade 
Flutes, Hvtcuce, Indian Eulogy 
Flutes, Rorem, Prelude & Adagio 
Fr. Horn, Haines, Soliloquy 
Fr. Horn, Parksgrant, Essay 
Fr. Horn, Read, De Profundis 
Oboe, Lewin, Choralprelude 
Viola, Sowerby, Poem 





William H. Barnes 
Wes. Dic. 
Organ Architect 
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Author of 


| ‘Contemporary American Organ 
| (Five Editions) 
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LUCILE $. MEYER 
College Hill Preshytertan 

Mrs. Mever was born on Match 
29 in Cincinnati, had her schooling there. 
spent two years in Miami University, gradu- 
ated with the Mus.Bac. from the College of 
Music, Cincinnati, went through progres 
sively better churches in Cincinnati to het 
present position in) 1943, where she plays 
a 3-25 Austin and directs many choirs. 

Her teachers: Dr. Joseph W. Clokey, 
Sidney C. Durst, Lillian A. Rixford. 

Here's the Oct.18 morning service: 
Lemmens, Allegro Moderato; Adagio. 

Introit, Processional, Invocation, 

Gloria Patri, Choral Adoration, 

Scripture. 

Light Everlasting, Christiansen 

Prayer, Offering. 

s. Repent ye, Scott 

Doxology. Prayer, Sermon, 

Benediction, Choral Prayer. 

It’s a live church, printing its organist’s name 
on the front cover along with the clergy. 
One service a Sunday. Has its own parking 
lot, recently enlarged. 

Adult chorus rehearses Wednesdays at 
7:30, juniors Thursday at 3:45, Westminster 
Thursdays at 5:00. Junior choir 59 boys 
and girls, 4th to 6th grade; Westminster, 
54 boys and girls, 7th to 10th; senior high, 


Cimcinnatt 


Recessional, 


25 boys and girls, 11th and 12th; adult choir 


to 53 members. 
How to succeed like this in church work? 





William A. 
Goldsworthy 
A.S.C.A.P. 





T.A.O.’s 
Pacific Coast 
Contributing Editor 


3225 Via La Selva 
| Palos Verdes Estates 
| California 
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Mrs. Meyer supplemented her normal music 
education by taking the summer course of 
Westminster Choir College, and did extra 
work similarly with Grace Darnell 
and Dr. Clarence Dickinson. 


Le eds 


SCHOOL OF SACRED MUSIC 
Faculty and building additions 
Nov.10, 1953, Dr. Hugh Porter, di- 
rector, marked the opening of James Chapel 
Tower, New York City, in a formal dinne: 
and the following program: 
Faure, Requiem 
Whyte, O praise God 
Gabriel, Benedixisti 
R.V.Williams, Festival Te Deum 
Schubert, Rest in Peace 

Six new members of the 
heen announced; alphabetically: 

Seth Bingham will supervise the class of 
andidates for the Doctor's degree. 

Mack Harrell, baritone and on the voice 
staff of Juilliard, will teach interpretation of 
vocal solo repertoire, replacing the oratorio 
solo. classes of Dr. Dickinson. 

Dr. Ruth Ellis Messenger, Hunter College 
professor emeritus, will teach hymnology in 
onjunction with Dr. Porter. 

Margaret Hillis, director of the Hillis con 
ert choir, will be instructor in conducting, 
at the same time continuing to direct the 
Seminary Chamber Orchestra. 

Ethel K. Porter, formerly of the Dalton 
School faculty, will give a course in music 
for young people. 


faculty have 
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in these pages, has been appointed associate 
professor and will deal with 
church music and applied theory, and will 
supervise the writing of theses. 


courses) in 





ORGAN INSTRUCTION 
Dr. Robert Leech Bedell will accept four 
additional pupils starting the first of the 
month for coaching in technique, style and 
tradition of new repertoire, both organ 
and choral, at a large four-manual Casa- 
vant organ in Midtown Manhattan,. N.Y.C., 
which is also available for these students’ 
weekly private practice thereon. Address 
476 Marion St., Brooklyn 33, N.Y. 
FOR SALE 

Knapp, Het Orgel, $12.50; Broadhouse, 
The Organ Viewed from Within, $2.00; 
Organ Club Handbook No. 5, $1.10; 
Farmer, The Organ of the Ancients, $5.00; 
Sumner, The Organ, $7.50; Whitworth, 
Organ Stops and Their Use, $3.50; Bou- 
man, Orgels in Nederland, $2.75; Perkins, 
The Organs and Bells of Westminster 
Abbey, $3.50; Oosterhof & Bouman, Or- 
gelboukunde, $5.00; Matthews, Handbook 
of the Organ, $2.00; Kwasnik, Die Orgel 
Der Neuzeit, $2.85; Rupp, Die Entwick- 
lungsgeschichte Der Orgelbauer, $8 00; 
Faust, A Treatise on the Construction, Re- 
pairing and Tuning of the Organ, $3.50; 
Eby, Electronic Organs, $5.00; Smith, 
Modern Organ Tuning, $2.00. All books 
are new and postpaid from our regular 
stock. The Organ Literature Foundation, 
Nashua, New Hampshire. 





Dr. Robert S$. Tangeman, as already noted 


eddy currents. 
bearings to lubricate. 


turers. 








THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—All metal—built like a bridge; yet as simple as a 
desk fan, with wide clearances, low speeds and only two 


IDEAL PERFORMANCE—Smooth, reliable air power without 


surges. Endorsed by leading organists and organ manufac- 
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Matthew L. Lochs 


MATTHEW L. LOCHS 
Honolulu Cathedral organist and priest 
The Rev. Mr. Lochs, SS.CC., is of- 
ficially chancellor assistant in the Roman 
Catholic diocese of Honolulu, his duties in- 
cluding those of organist and director of 
music for the Cathedral of Our Lady of 
Peace 

Mr. Lochs was born in Belgium, and 
there his interest in the organ began. “Flor 
Peeters was the organist who played the 
recital when our monastery organ at Zand- 
hoven was dedicated; better yet, he spends 
about a week a year at our Zandhoven 
monastery and is a good friend of our priest 
composer, Father Gerald De Becker.” He 
is now in Honolulu and we resume his story 
from there. 

"IT play a minimum of four times a week 
for our services daily Mass, Benediction, 
and novena. Besides, I play frequently for 
funeral Masses, nuptial Masses, and after- 
noon or evening aaa lings. Twice a week, 
seven or eight men of our parish meet with 
me for choir practise; they are a real league 
of nations, being white, part-Hawaiian, 
Filipino, and Chinese.” 

The organ is a 3-31 Aeolian-Skinner built 
in 1934. “All our church choirs are volun- 
teer. There are three of them; a men’s choir, 
a school girl's choir, and a young ladies choir. 
I am only an amateur.” He is an organist, 
priest, and gentleman brought up in_ the 
idealism of the Roman Catholic church to 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


New York City 








2899 Valentine Avenue, 
Telephone: SEdgwick 3-5628 
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EMERGENCY SERVICE 
Yearly Contract 


| ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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devote himself exclusively to the welfare of 
his fellow men wherever his beloved Church 
sends him. 


LAUREN B. SYKES 
Takes two choirs on annual tours 
As usual Mr. Sykes, Portland, Ore., 
takes his choirs, of Multnomah School of 
the Bible, and Pacific Bible College, on con- 
cert tours throughout the Pacific coast. Each 
choir numbers 72 voices, but only 40 go 
on these tours. The tour repertoires: 
Multnomah School Choir 
Leisring, Let all the nations praise 
Farrant, Call to Remembrance 
Bach, Now shall the grace 
Tchaikov sky, Cherubim Song 
Christiansen, Psalm 50 
Scott, Creation 
Luvaas, In Excelsis Gloria 
Negro, Wish I'se in heav'n 
Mueller, O for a thousand tongues 
Pacific Bible College Choir 
Bach, Blessing glory and wisdom 
Palestrina, Like as the hart 
Schutz, O sing ye unto the Lord 
Lotti, Surely He hath borne 
Brahms, Grant unto me the joy 
ar.Dawson, Behold the star 
ar.Kemmer, I wan’ Jesus to walk 
ar.Dawson, Ain‘a that good news 
Noble, Rise up O men of God 
Rachmaninov, Glory be to God 
James, Sing and rejoice 
Davis, Carol of the Drum 
Richter, The Creation 
Multnomah tour starts in early March, 
Pacific Bible a few weeks later. 
ONE MORE FAILURE 
‘This might have been a delightful evening 
except for more than one continuous hour 
of nearly full organ and screaming mix- 


tures,” said O.H.J. of a recital. 
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Paul Allen Beymer 
WA-LI-RO 
Boy Choirs 


Christ Church, Shaker mies 22, Ohio 


Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


Pittsburgh 
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| THE INSTANT-MODULATOR 


ANNOUNCING FIFTH EDITION—Keyboard modu- 
| lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
umazing time-saver for the busy organist! Price, 
complete with — Finder Slide, $2.25—absolute 
| MONEY-BACK GUARANTEE 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 














Cathedral of Our Lady of Peace, 
three-manual 
Belgian priest and organist, Fr. 
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HONOLULU, HAWAII 
Aeolian-Skinner played b 


houses a 


ya 


Mattheu 


L. Lochs, a brief sketch of whom will be 
found on this same page. 


AN ORGANIST SPEAKS 
“Together with you I feel that politics can 
and 


should be a noble profession. I 


still 


try to do my part in keeping the country 


sane, 
combat. 


I do not despair, but I am 


but 20 years of insanity is hard to 


real- 


istic enough to believe that it may become 
worse before it betters.’—LeRoy V. Brant, 
who not only believes in the American 
public but spends a part of his time working 


to 


restore it. 


Freedom is everybody's 


Re- 
bus- 


iness, not even an organist is exempt. 


of 


ONE MORE SUCCESS 
“Impressive today as ever... 
a large audience testified to the 


. the pres 


tinuing popularity of his programs, w 
appeal to a wide variety of tastes wit 


compromise in musical value’. . 
for 


cand s 


1014” of review, in the Cleve 


ence 
con- 
hich 
hout 
» on 
land 


Plain Dealer, for Edwin Arthur Kraft’s Sun- 


day, 


Oct. 4, recital in his own Tr 


inity 


Cathedral of which he became organist when 


it was opened in 1907. 
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BALTIMORE, MD. 
Mount Vernon Place Methodist 
D. DeWitt Wasson’s choir has is- 

sued its 1952-3 year-book, received Oct.5, 
summarizing the work, with credit to every- 
body, even the nine music-committee mem- 
bers. Special musicales gave the choir a 
balance of $111.16 for robes, etc.; a tape- 
recorder is used for both soloists and chori- 
sters, to hear themselves as others hear them; 
junior choir, 8 to 14, of 23; string choir 
of 19 with 2 flutes; adult choir of 46. 

Budget for organ repairs has been raised 
to $500. annually “until the organ is re- 
built and moved to rear balcony.’ Library 
has 709 anthems, 43 new last season; Dick- 
inson's ‘The Redeemer,’ Brahms’ “Requiem,’’ 
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Organist & Choirmaster 
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Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
- BLOOMFIELD HILLS 


MICHIGAN 














Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chatrman, DEPARTMENT OF MUSIC 
University College - New York University 




















Bitgood’s “Job,” added. Budget for new 
music is $500.00; piano-maintenance raised 
to $80.00 annually. 

Choir-room now has ‘the choir riser which 
was built in two sections by several of the 
choir members and members of the Sunday 
evening club; lumber was donated.” 

Adult choir did 71 anthems, most of them 
twice; juniors did 6: both combined in 5 
more; organ was used during money-collect 
ing 10 times; organ compositions by at least 
14 Americans were used—evidently preludes 
and postludes are played at every service, as 
they should be. 

Tentative plans for next season: choir to 
be relieved of singing at ordinary evening 
services (hooray); two anthems at each ser- 
vice, one familiar, the other not—the latter 
to be repeated not too long after its first 
use; vesper musicales monthly; rehearsals 
to be added Sunday mornings, 10:00 to 
10:55, new choristers to attend all rehearsals 
and sing in the services as soon as capable 
“without hindering” the work of the choir. 
And finally, in full: 

“The music committee will be encouraged 
to work as a go-between or advance-guard 
to the congregation and to the official board 
for the advancement of better church music 
so that gradually the ideals of the ministry 
of music may be attained.”” (Mr. Wasson is 
a graduate of the School of Sacred Music, 
New York.) 


Osituary NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

Arnold Bax died Oct. 3, in Cork, Ire.. 
British composer, ‘master of the King’s 
music,” etc., born Nov.8, 1883, in London, 
Eng. 

Elizabeth Sprague Coolidge, Nov.4, 1953, 
Cambridge, Mass., born Oct.30, 1864, Chi- 
cago, Ill., studied piano, graduated from 
private school 1891, married Dr. Frederic 
S. Coolidge, physician who died in 1918, 
became increasingly interested in chamber 
music, had concerts in her own home, some- 
times played piano in earlier concerts, gave 
large sums to music “as an occasional pos- 
sibility of giving precedence to considerations 
of quality over those of quantity, to artistic 
rather than economic values, and to op- 
portunity rather than to expediency.” Organs 
and organ recitals figured largely in her 
interests and gifts; she composed a few 
pieces—which ought to be publicly played 
every year in her memory and _ transcribed 
for organ. Though wealthy, she had more 
sense than most composers and_ performers 
gave her credit for; in later years her hear- 
ing was impaired and she wore a_hearing- 
aid—'‘which she turned off when she didn't 
like the music being performed.” To a 
grand lady, farewell; may her memory live 
forever. When she didn’t like the music, she 
turned it off. May there be millions like 
her—till all composers and performers come 
back to their senses and learn where music 
stops and nonsense begins. 

Fritz Heitmann, says Organ Institute 
Quarterly, died Sept.7, 1953, in Germany; 
the Institute brought him to America for 
teaching and concert tours several years ago. 

John P. Nelson, Aug.30, Newberry, Mich., 
church organist for 33 years—and not a 
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line of record anywhere as a fitting tribute 
here. 

Theodore H. Winkert, Oct.22, Brooklyn, 
N.Y., aged 57, organist in the Metropolitan 
territory many years, turned from console to 
pulpit, ordained an Episcopal clergyman in 
1948, rector of St. John’s Episcopal since 
1950, survived by his widow and two sons 
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DR. ALBERT SCHWEITZER 

has received a Nobel award of about $33,- 
200.00 and such money couldn't go to a 
grander gentleman. All these Nobel awards 
are made possible by the wealth and will of 
Alfred Nobel—know who he was and how 
he aquired his wealth? He was a Swedish 
chemist, born 1833, died 1896, manufacturer 
of explosives and inventor of dynamite; his 
will established the Nobel Prizes, to be 
awarded annually to those who help humani 
ty most in’ science, literature, and world 
peace. 


DR. CORA CONN REDIC 
Oct. 4 sponsored a group of 60 organ stu 
dents in St. John’s College, Winfield, Kans., 
in forming a student chapter of the Guild 


| 
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ORCHESTRA NOTES 
New York Philharmonic had a deficit last 
season of $107,135.78, which was lower 


than the prior season partly because of, 


the repeal of the federal admission tax.” 
The orchestra of the Metropolitan Opera 
have their new basic weekly rate raised from 
$153.35 to $159., the two pre-season re- 
hearsal weeks now bring players $124.40 
instead of $120. 

ORGANIST PROTECTED 

Riverside Church, New York, noted on its 
Oct.11 calendar that “during the rebuilding 
of the organ, only a limited section will be 
available at any of the Sunday services.’ 
Organist Virgil Fox, builder Aeolian-Skinner. 
WASHINGTON CATHEDRAL 
in the nation’s capital dedicated two stained- 
glass windows in Nov. 1953, one to Robert 
E. Lee, other to Stonewall Jackson, Southern 
gentlemen and soldiers who obeyed their own 
consciences so nobly during America’s wat 
over secession. The Cathedral's Quarterly, 
autumn issue, gives an illustrated story on 
how the Canterbury choir-school trains its 
choristers—rehearsals with a grand piano in 
the choir-room, if anyone believes in any 
less-efhcient method. 
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...in the breast or elsewhere 
—is the second of the seven 
commonest danger signals 
that may mean cancer...but 
should always mean a visit to 
your doctor. 


The other six danger signals 
are—@ Any sore that does not 
heal KE Unusual bleeding or 
discharge Z§ Any change in 
a wart or mole [Eq Persistent 
indigestion or difficulty in 
swallowing [ Persistent 
hoarseness or cough Any 
change in normal bowel habits. 


For other facts about cancer 
that may some day save your 
life, phone the American Can- 
cer Society office nearest you, 
or write to “Cancer”—in care 
of your local Post Office. 


American Cancer Society 
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CLEVELAND Y.M.C.A. 
will celebrate its 100th anniversary by sing 
ing a new hymn for which $100. is to be 
awarded; details from the Y. at 2200 Pros 
pect Ave., Cleveland 15, Ohio. 
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AKIN, Nita, Mus.Doc 

3000 Hamilton Bivd., Wichita Falls. Texas 
ARNOLD, Heinz, Mus.Doc 
BAKER, Walter, Mus.Bac. 

31 West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc.® 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 
BLANCHARD, William G.* 

BUSH, Martin W.* 


CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
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CRAIGHEAD, David, Mus.Bac 
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Eastman School of Music, Rochester 4, N.Y. 


DEMESSIEUX, Jeanne 

6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand, F.A.G.O., F R.C.O. 

Loyola University, New Orleans, La. 
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EICKMEYER, Paul } , M.Mus.* 
EIGENSCHENK, Dr. Edwara 

Kimball Hall, Chicago 4, Ili 
EINECKE, C. Harold, Mus.Doc.® 
ELLSASSER, Richard 

Concert Organist 

Inter-Allied Artists 

119 West 57th Street 

New York 19, N. Y 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna 
FARNER, Eugene A.* 
FINK, Harold® 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S M.* 
FISHER, Wayne 

College of Music of Cincinnati, Ohio 
GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J 
GILES, The Rev. Hugh 

593 Park Ave., New aly 2i, 
GLEASON, Harold, Mus.D 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. 
GOL DSWORTHY, William A.* 

3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD, Altred* 
HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla 
HAVEY, Marquerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERI, Oliver, Mus Doc.* 
HILLIAR Edgar 

Saint Mark's Church, Mount Kisco, NY. 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.® 
“MUTCHISON D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa 
KRAFT, Edwin Arthur® 

Trinity Cathedral, Cleveland 15, Ohio 
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Blowers, see Spencer-Turbine 
Console Light, see Murlin 
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Electric-Action, see Reisner 
Key-Action Current, see Orgelectre 
MAAS ORGAN CO., LTD., Chimes 
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CUSTODIANS 


OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
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THESE RECORDINGS BY E. POWER BIGES® 
Have Made High-Fidelity History t 


Sh -™ i alt your nearest veveeil dail 


FF 





BACH FESTIVAL ML 4635 


The Festivals of Thanksgiving, Christmas and Easter nobly extolled in music, 
for Organ with Trumpets and Kettle Drums. 





21 magnificent Concerted Chorales and Chorale Preludes in rich sonorities, 
including Bach’s Three Wedding Chorales, Fantasias, Preludes and Chorales, and 
Preludes for Organ with Trumpet by Krebs and Homilius. 

















E. POWER BIGGS 








: ~ MUSIC OF JUBILEE ML 4435 


of JUBILEE Bach’s finest music of praise and exultation, for Organ with Trumpets, Strings, 
SS ees Woodwinds and Kettle Drums. 


12 Sinfonias, Cantata Movements, Fantasias, Chorales and Chorale Preludes, including 
“Jesu, Joy of Man’s Desiring” — “Sheep May Safely Graze” — “My Spirit be Joyful” — 
“Awake, thou wintry Earth” — etc. 





Poulenc's 
CONCERTO FOR ORGAN ML 4329 


Featured in LIFE Magazine’s article on High Fidelity 











Scored for Organ with Strings and Kettle Drums. 


Sparkling colors, vivid and contrasted sonorities, mark 


this modern masterpiece. 
Included on other side: 
FRANCK: Heroic Piece, 
Prelude, Fugue and Variation. 


BACH'S ROYAL INSTRUMENT 


Three LP’s issued in the complete organ music of Johann Sebastian Bach: 


Volume I—ML 4284: Toccata, Adagio and Fugue in C, Six Schubler Chorale Preludes. 














Volume II—ML 4285: Preludes and Fugues in B minor, G major. Trio Sonatas I and II. 


Volume III—ML 4500: Toccata and Fugue in D minor, Passacaglia and Fugue in C 
minor, “Little’ G minor Fugue, “Fanfare” Fugue in C, Concerto in D minor after 
Vivaldi. 








ML 4603 Cathedral Voluntaries and Processionals (Purcell to Vaughan Williams) 
ML 4331 Westminster Suite and E. Power Biggs Recital (Couperin to Mulet) 
ML 4097 Organ Music of Bach (Prelude and Fugue E flat, “Great”? G minor, Toccata in F, etc.) 
ML 2076 Mendelssohn’s Sixth Organ Sonata and A Bach Recital 
ML 4195 French Organ Music (Toccatas of Widor, Boellmann, etc.) 
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CONCERT ASSOCIATES: MERCURY MUSIC 
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